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HERE-NOW-NEW 


More International 


Standards Agreed 


FOR LUMINANCE, PRINTS AND SOUND 


DECISIONS affecting screen luminance, release print dimensions, 
sprocket hole dimensions, and recorded sound were reached at the 
International Standards Organisation conference at Harrogate, which 


concluded last week. 


The conference decided that the standard luminance for indoor screens 


used for viewing 35<nm. or 16-mm. prints should be 


between 25 and 65 


Nits, as measured from any seat in the auditorium. eerhe Nit is the inter- 
national unit of luminance. One foot-lambert is equivalent to 3.4 Nits, so it 
will be seen that the international standard is not far removed from current 


practice in this country. 

A standard of 40-50 Nits was pre- 
pared for luminance in review theatres | 
and laboratories. 


The conference approved an inter- 
release | 
prints with one full,width optical and | 
two magnetic sound tracks; one mag- | 
the | 
sound record, and the other can be | for 


| Pacific ” 
| mas in Glasgow, Newcastle, 
| and Birmingham, 


national standard for 35-mm. 


netic sound track will contain 
used either as a balancing stripe or 
for sound in another language. 
Another decision was that the maxi- 
mum aspect ratio for 35-mm. wide- 
screen pictures 
should be 1.85:1. 
The conference agreed on an jinter- 
national standard 
for magnetic sound records on 35-mm. 


and 16-mm. film. This agreement was | 


reached with the Electro-Technical 
Commission, which was represented 


at the conference, and means stan- | 


dardisation of all magnetic sound 
records, including those used by tele- 
vision interests. 

Picture areas of films for TV were 


up to investigate the matter further. 
Another committee was appointed 


for all purposes. 


Committees were also set up to con- | mont 
sider film leaders and trailers for 35 | ° 


and 16-mm. films and spools and 
cores. 


The Russian delegation put forward | 
a proposal for the adoption of 70- | 


mm. as the standard for wide-screen 
continued on page 7 


KRS Names New 
Asst. Secretary 


his post as assistant secretary to the 
KRS. D.C. King has been appointed 
assistant secretary and takes up his 
duties on July 7. 

Mr. King is a chartered accountant 
and has been for the last two years 
with Robson Morrow & Co., manage- 
ment consultants. 


(non-anamorphic) | 


or characteristics | : 
| poration, 


deal 
| Queens, Newcastle : 
discussed and a committce was set | 


| Mor 
| subsidiaries, 


_ MORE TODD-AO 
FOR CMA 


NEGOTIATIONS 


are completed 
the 


presestation of “* South 
in Todd-AO at CMA cine- 
Leeds 
in mid-September. 
The deal was ae between 
James Pattinson, managing director, 
20th Century-Fox, Sam Eckman, Jnr., 
representing the Magna Theatre Cor- 
and Kenneth Winckles, 
assistant managing director CMA. 
CMA is also examining the possi- 
bility of installing Todd-AO in key 
cinemas in other leading provincial 


| cities. 


The cinemas concerned in the new 
are: Gaumont, 


Majestic, Leeds ; 


and West End, Birmingham. The | 
| policy is for extended runs at ad- | 
| vanced prices. 
to investigate and prepare proposals | 
for a standard sprocket perforation | 


The picture is playing to capacity 
business at the Dominion, Tottenham 
Court Road. London, and the Gau- 
Manchester. 


Glasgow ; | 


| troduction of sound, 


A New Look For 


Rank Newsreels 
TO MEET THE CHALLENGE OF TV 


THE Rank Organisation is making radical changes in the Gaumont- 
British and Universal newsreels to meet the challenze of television, 
First of the new-look newsreels will be released today, Thursday. 


George Grafton Green, 
reels and special features division, 
presentation and content, 

‘The newsreels will no longer 
consist of animated pictorial reviews 
of current events; they will be more 
concerned with the news behind the 
news, with human interest stories, and 
with spectacle, which will always be 
presented more effectively by the 
cinema than television,” he said. 

Another change is that the 
Gaumont - British newsreels will 
feature a commentator, Peter Lee, on 
the screen introducing the reel and 
interviewing—a step aimed at provid- 
ing a more personal approach and to 
add impact. 

At first the new-look Universal 
reels, also to be released today, will 
have only a changed title and 
different approach to stories. An “ on 
the screen *’ commentator and inter- 


new 


on Tuesday. 


; a be t ~ 5 » — 
viewer will be introduced to the news- | ment that the British company had 


reel later. 
Said Mr. 

changes are 

challenge of 


Grafton Green: “ These 
designed to meet the 
television and ensure 
the first 


in the world to adopt a 


realistic and effective new approach | 


in keeping with today’s trends.” 
The present type of newsreel had 
remained unchanged for 30 or 40 


years, with the exception of the in- | 


and he 


con- | 


sidered they were now completely out | 


of date. 
“ Today,” he added, “it is not a 
question of presenting people 


CARBON FIRMS UNIFIED 


TO ACHIEVE greater efficiency 


| and economies aimed at preventing a 
rise in carbon prices, the production 


and distribution organisations of the 
gan Crucible Company and its 
Ship Carbon Co., and 
Charles H. Champion and Co., are 


| to be integrated. 
R. C. B. ELLIS has relinquished | 


Present “ Ship” and “ Morganite ” 
brands of carbons will be replaced by 
a single mew brand to be called 
“ Morganite.” 

This was announced by A. L. Stock, 
managing director of Morgan Cru- 
cible and chairman of the Ship Car- 
bon Co., at a meeting of carbon 
distributors, called by the British Arc 


Lamp Carbon Manufacturers’ Asso- 
ciation, in London, on Monday. 

He stated that the new brand of 
carbons will be progressively released 
to distributors from August 1. 

The present sales and technical 
service Organisations of Morgan Cru- 
cible, Ship Carbon, and Charles H. 
Champion and Co. will be centralised 
at the offices of Ship Carbon at Chad- 
well Heath. The Wardour Street 
office will close with the expiry of 
lease at the end of the year. 

Distributing firms were also told: 

Orders = during the month of 
July, 1958, should be sent to The 


continued on page 7 


| advertising 


with | 


executive producer in charge of the Rank nevws- 
announced 


the changes, which affect 


pictures of current events because TV 
does it nightly. The new newsrcels 
will go a step further than that by 
getting behind the news.” 

Mr. Grafton Green said the 
changed-style reels would be in black 
and white, about the same length as 
the present ones, and would con- 
tinue to be released twice a week. 


Rank-RKO Deal 


Covers Britain 


FROM Tuesday The Rank Organ- 
isation took over the full distribution 
of all RKO films in this country. 


This follows last week's announce- 
acquired distribution rights for all 


RKO films in nearly 20 other coun- 
tries, including Italy, Bélgium, France, 


| Germany and Sweden. 
that the Rank newsreels thus become | 7 


ABPC APPOINTS 
DAVID JONES 


THE APPOINTMENT of David 
Jones as controller of publicity and 


of Associated British 
Picture Corporation is announced by 
C. J. Latta, managing director. The 


| appointment is effective from July 28 


Mr. Latta emphasises that it will 
not in any way disturb the present 


| individual publicity set-ups within the 


corporation. 

The new appointment, he states, is 
entirely directed towards co-ordinat 
ing and consolidating publicity and 
advertising arrangements in the 
Associated British —— 


eee RY To Shame’ 


SHOOTING starts at Walton to 
day, Thursday, on “ Passport to 
Shame,” which John Clein is pro 
ducing for his company, United Co 
Productions Lid. Directed by Alvyn 
Ratoff, known for his television work 
it is for British Lion release. 

The picture is in black and white 
and has a seven weeks’ schedule. 
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NEW LOOK 


XHIBITORS will welcome 
4 The Rank Organisation's 
decision to make radical 
changes in the treatment of 
subjects in newsreels to meet 
the challenve of television. 

The newsreels have been fight- 
ing a losing battle with tele- 
vision in the straightforward 
coverage of day-to-day news. 
This was inevitable because 
of the limitations of the 
cinema newsreel medium of 
presentation, insurmountable 
distribution problems, the 
character of attendances at 
cinemas, and perhaps above 
all, cost. 

In the circumstances they 
could not hope to compete 
with the daily services of 
television, and for this 
reason the newsreels have 
lost favour among exhibi- 
tors as well as the public. 

The policy adopted by The 
Rank Organisation of going 
beyond the news headlines 
and simole factual pictorial 
coverage of stories and 
events should give the cinema 
reels a new vitality and a 
stronger appeal, particularly 
as it promises that it will 
“not flinch from controversy, 
however stormy.” 


The oreanisation did net seek 


the views of exhibitors before : 


deciding upon the change, 
but took into consideration 
the cvinions and views on the 
fall off in the avveal of news- 
reels expressed by exhibitors 
over a lone veriod of time. 
An interesting innovation is the 
decision to personalise the 


reel, in line with the modern + 


trends to personalise every- 
thing, by introducine a com- 
mentator who will be seen as 
well as heard. The introduc- 
tion of a personality who, in 
this modern ave, can become 
a povular household name in 
a short space of time, may 
add “ star” value to the reels, 
which should helo to create 
a new interest and following. 
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IMPORTANT MEETINGS «# FAMOUS 
BRAND GOES e SHIP SHAPE 


HERE are a number of im- 
portant trade mectings this 


week. On Wednesday the com- 
mittee of the five trade associations 
met to continue the work on the 
final draft of the television defence 
scheme. 


Today (Thursday) there is the 
meeting of the CEA-KRS committee 
to discuss the break figure situation, 
Before the meeting it was not pos- 
sible to ascertain the possible line 
of development of the talks. 

And on Tuesday the CEA-SCMA 
wage negotiations were resumed. 


TIVHE news of the integration of 
the carbon producing and 
distribution organisations of Morgan 
Crucible and its subsidiaries, the 
Ship Carbon Co. and Charles H. 
Champion & Co., will be received 
with regret by those who are sym- 
pathetically inclined towards tradi- 
lions 

For it does mean the end of the 
old and respected brand name of 
Ship Carbons, and that the Charles 
E, Champion distributing company 
will- cease to exist as an operative 
concern, 

More important than sentimental 
attachments is the promise that the 
reorganisation of the group will lead 
to greater efficiency and economies 
that will offset the effects of the 
factors that lead to higher prices- 
increasing production costs and a 
diminishing demand for product in 
the contracting industry 


FEVHE group has had a virtual 

monopoly on carbon market- 

ing in this country as the difficulties 

of manufacture and distribution in a 

relatively small but highly compe- 

titive field have whittled away com- 
petition 

But it has been a_ benevolent 
monopoly with the two concerns 
within the group operating largely 
independently. 

The integration will, no doubt, 
give rise to fears that the tighter 
monopoly will produce undesirable 
effects. 

Assurances were given at Mon- 
day’s meeting by A. L. Stock and 
Henry Stringer that every effort will 
be made to maintain existing agree- 
ments with the industry and the 
trade supply houses, to keep prices 
down and to uphold quality and in- 
deed to improve it wherever 
possible. 


7” the progressive change-over 
to the supply of carbons, 
under the single brand name of 


Morganite, the company is making 
provision for all the combinations 
at present available from the two 
sources. 

Some concern was expressed at 
the news of the proposal to close 
the Wardour Street offices of Cham- 
pion and Ship, but the distributors 
were promised that the existing 
delivery services, including those 
meeting emergency demands, would 
continue to operate with the same 
efficiency. 


J UDGING by the report of the 
©” international Standards Or- 
ganisation at Harrogate, technicians 
are a great deal better than politi- 
cians at reaching international 
agreement. 

The scope of the deliberations is 
sometimes wider than is imagined. 
The Harrogate conference, for in- 
stance, discussed the question of 
whether photography involving 
anamorphosis was subject to any 
patented protections, and came to 
the conclusion quite firmly that it 
was not. It seems, however, that 
anamorphic prints can be included 
in national and international stan- 
dards, providing that trade names 
are not used. 

Incidentally, Leslie Knopp, leader 
of the UK delegation at Harrogate, 
brought back one pleasant memento 
of a very busy occasion—this js an 
autographed copy of a _ technical 
volume on Russia’s equivalent sys- 


James E. Perkins, president of 


Paramount International, is seen 
on arrival at London Airport last 
week. He was welcomed by Fred 
Hutchinson, Paramount’s managing 
director in this country 


tem to Cinerama, written by one of 
the delegates, M. Vyosotsky, who is 
a professor at the USSR research 
institute. 


AL DAFF, president’ of 

4 Universal-International, was 
expected in London this week, but 
I am told that his visit has been 
postponed until July 16. He will 
stay for only two days. 

His trip follows upon the recent 
unheralded visit of Milton Rackmil, 
president of the parent corporation. 

Al Daff no doubt will be having 
discussions on Universal's new 
policy of making fewer but more 
ambitious pictures. 


HE announcement this week 

of the extension of the Rank 
FD-RKO deal to include Britain 
was not unexpected. 

The British market was not men- 
tioned in last week’s statement for 
the simple reason that the position 
in relation to Universal-Inter- 
national had yet to be settled. 

However, the complete take-over 
of distribution of RKO product 
here was regarded as a logical and 
inevitable step. 


OF the RKO senior executives, 
George Dawson will remain 
for a period to supervise the dis- 
bandment of the RKO organisation 
—a sad task bearing in mind that 
he played a prominent part in build- 
ing-up the RKO British set-up from 
its inception. 

Joe Vegoda has yet to decide his 
future. 

David Jones, one of the Street's 
liveliest publicity men, moves over 
to a plum job with ABPC at the end 
of the month. 

The formal announcement of his 
appointment was made on Monday. 
It was no surprise. 


HE dinner given by the Royal 
Naval Film Corporation in 
the Painted Hall at the Royal Naval 
College, Greenwich, last year, pre- 
ceded by the exciting and spec- 
tacular guided missile demonstra- 
tion. was a challenge to the industry. 
And the council of the KRS 
responded magnificently in the re- 
turn engagement at Friday’s dinner 
in honour of the RNFC, its gov- 
ernors the Board of Admiralty, and 
its president, Admiral of the Fleet, 
Earl Mountbatten of Burma. 

It was a wonderful evening, 
demonstrating, once again, the ex- 
ceptionally happy relationship that 
has been built up between the Navy 
and the industry through the opera- 
tions of the RNFC, and which has 
brought tremendous benefits to both 
sides. 


ae setting was Nelson’s cabin 
in HMS Victory, with a vista 
of the white cliffs of Dover to be 
seen through the observation light at 
one end. 
This magnificent set occupied the 
whole of one of the big stages at 
ABPC’s Elstree studios, the facilities 


aan 
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of which were generously placed at 
the disposal of the KRS for the 
occasion. 

The “ cabin ” was larger than life, 
perhaps, but necessarily so to house 
the assembly of nearly 200 guests 
and industry representatives at the 
huge inverted U-shaped table. 

There is no doubt that the Naval 
guests thoroughly appreciated this 
touch of atmosphere. 


T the head of the table were 

Sir Arthur Jarratt, in the 
chair, The Earl of Selkirk, First 
Lord of the Admiralty, and Lord 
Mountbatten, and ranged to port 
and starboard—the RNFC gover- 
nors, Arthur Abeles, Bob Wolff, 
Sir Philip Warter, C. J. Latta, Her- 
bert Wilcox, Carl Foreman, Raoul 
Walsh and stars Richard Todd, 
John Mills and Leo Genn, some of 
the heroes of our naval epics. 


Sir Arthur welcomed the guests 
and read a message from Spyros 
Skouras conveying “ sincerest greet- 
ings to the RNFC ” and recalling 
“most cheerful memories of my 
visit to the Painted Hall.” 

The KRS president proposed the 
loyal toast and the toast to the 
President of the USA—and left the 
speech making to the distinguished 
guests and Arthur Abeles. 

But before doing so Sir Arthur 
did say that he had learned that 
John Paul Jones was the son of a 
member of the staff of the then Earl 
of Selkirk. 


ROPOSING the toast to the 

KRS, the Ear! of Selkirk ex- 
pressed delight at being present on 
“ this unique evening.” 

He was something of a new boy 
in this distinctive series of dinners 
and he understood they were be- 
coming slightly competitive. He 
quipped: * I believe in competition 
—particularly if it has produced a 
more satisfactory dinner tonight.” 

And he scored again with the 
observation, “I am astonished to 
find you have employed the girls of 
the BBC to come to our entertain- 
ment ’—a reference to the unex- 
pected presence of the Television 
Toppers who handed out copies of 
the table plan at the reception. 

The reception, incidentally, was 
held in the dubbing theatre, where 
evidence of the making of “ The 
Sheriff of Fractured Jaw” was to 
be seen; and the Toppers were 
dressed as cowgirls. 


rue Royal Navy, Earl Selkirk 
said, was deeply grateful for 
the facilities and advantages pro- 
vided by the industry. Experience 
had shown that the provision of 
film entertainment had made a tre- 
mendous difference to the morale 
of the services. 

The Navy, he said, had the free- 
dom of the sea and the industry had 
a great influence in the direction of 
the minds of the peoples of the 
world. “If we continue to stand 
together we can become a parlia- 
ment of the world—of great signifi- 
cance and importance to the peace 
of the world.” 
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Freddie Thomas, RFD 

exhibitors after the 

Left to right.—A. Howarth, F. A 
Guest and A. 


1 manager, visited Leeds last week to meet 
screening of THE WIND CANNOT READ. 
nderson, F. L. Thomas, 

Bromhead 


A. S. Hyde, C. 


The Admiralty, he concluded, 
attached the utmost importance to 
the association of the KRS and the 
Royal Navy. 


ARTHUR ABELES responded 
4% and at the same time pro- 
posed the toast to the RNFC. He 
does not seek the limelight of public 
speech making, but on the rare 
occasions when he has been per- 
suaded into the role of spokesman, 
Arthur has demonstrated a fluency 
and wit that marks him out as one 
of the trade’s ablest and most enter- 
taining after-dinner speakers. This 
occasion was no exception. 

Referring to the setting for the 
dinner he said the KRS council had 
no idea of the conception of the 
room born in the minds of the 
directors of ABPC. “ When they 
offered the use of this hall, we 
grabbed it. They have done a won- 
derful job.” 

He apologised for any lack of 
accuracy in detail that the guests 
might discover, but he would not 
apologise for any lack of tradition 
in the studios, which had produced 
such fine films as “ Captain Horn- 
blower, RN,” “ Moby Dick ” and 
“ Yangtse Incident.” 


rue film industry, he said, had 
been described as a business 
which created miracles. 

But the greatest miracle was that 
for which the RNFC was respon- 
sible 20 years ago when it obtained 
films from the industry for nothing. 

For a time when many of the 
renters’ customers are hotly debat- 
ing hire terms, it was good, he said, 
to be with one customer who thinks 
the price is right. 


E ARL MOUNTBATTEN 
thanked the KRS for “a 
really amazing evening.” But it 
had caused him and his colleagues 
a great worry, he added. 


The RNFC was entering its 21st 
year. Next year was the 20th anni- 
versary of the first dinner given by 
the RNEFC in the Ark Royal. They 
would have to do something special 
now; and he promised an evening 
out in one of the Navy's most 
modern carriers alongside Ports- 
mouth. 


Referring to the “ by-products of 
the marriage,” Earl Mountbatten 
said the RN had a horrible distrust 
of the industry until the dinners 
started. Now the Admiralty will- 
ingly places facilities at the in- 
dustry’s disposal, for it recognises 
the importance to recruiting of good 
films about the Navy. 


H* paid tribute to the RNFC’s 
many friends, among them, 
the late Fay Allport, now succeeded 
by Charles Baldwin, who, happily, 
had made many friends in the Bri- 
tish service. 

“1 don’t know whether you are 
pleased with your new president,” 
he remarked, and went on to say 
that the RNFC was grateful to Sir 
Arthur for his continued  co- 
operation. 

Speaking of the honour conferred 
upon Sir Arthur by the Queen re- 
cently, Earl Mountbatten said: “* It 
had nothing to do with his work for 
the RNFC.” 

It was the Queen’s personal award 

and it should be regarded as an 
honour for the whole of the 
industry. 


t E expressed thanks to the 

producers “ who think they 
should have a share in the profits.” 
He added: “The profit from the 
RNFC js zero. So thanks for zero.” 

Speaking of the difficulties of the 
industry and the Navy, Earl Mount- 
batten expressed the view that both 
services had a future. 

Films, he said, would always be 
required. “* You have a very bright 
future with the good films that are 
now being made.” 


GtsAn to hear that the British 

Film Institute has completed 

plans for a second London Film 

Festival at the National Film 
Theatre. 

The first, last year, was organ- 
ised with the sponsorship of the 
Sunday Times. But this year it is 
being presented in association with 
the London County Council from 
October 6 to 14, 

The festival is recognised by the 
International Federation of Film 
Producers’ Association, but it differs 
in many respects from the Conti- 
nenial festivals. 

Its aim is to present the outstand- 
ing films—not necessarily prize- 
winners—shown at the major 
festivals. 

Last year’s festival was an out- 
standing attraction. It served a use- 
ful function so far as the trade is 
concerned in providing an oppor- 
tunity to assess the commercial 
possibilities of the overseas product. 
About eight of the pictures were 
subsequently taken up for com- 
mercial distribution. 

This is a function of the National 
Film Theatre that should be en- 
couraged. 


A COLLEAGUE, who attended 
Monday night's reception, 
organised by ATV, to announce the 
programme contractor's intention of 
donating £21,000 in support of the 
arts and technical bodies, says that 
when Sir Ivone Kirkpatrick, chair- 
man of the Independent Television 
Authority, said that at least a hun- 
dred thousand pounds would be 
donated from all the contractors 
each year for these bodies, there was 
a gasp of astonishment. 

This is a reflection of the immense 
financial power of commercial tele- 
vision in this country after three 
years’ operation. 

Among’ those present were 
Howard Thomas, just returned from 
his New York visit, Val Parnell, 
Lew Grade, Sir Robert Fraser, 
Spencer Wills and most of the top 
brass of ATV, AR and ABC. 

Incidentally, among donations 
from ATV, the Television Society 
will get 250 guineas, the British 
Kinematograph Society 250 guineas, 
and seven theatres, three opera 
houses and two art galleries will 
also receive between £500 and 
£2,000 apiece. 


ESPITE the economic diffi- 

culties which face the inde- 
pendent second feature producers, 
which has prompted the producer 
associations to press for a higher 
share of the levy for them, Jack 
Phillips and Bill Chalmers are gal- 
lantly striving to keep things going 
to help meet the demand for sup- 
porting features. 

They have five British quota sub- 
jects coming up for release: “ The 
Secret Man,”’ “ Them Nice Ameri- 
cans,” “* Blind Spot,” “* Mark of the 
Phoenix ” and “ Undercover Girl.” 

These are in addition to the new 
American picture “ Born to the 
Saddle,” trade shown this weck. 


The Streller 


Francis Koval’s Report from Berlin 


This Festival Looks 
Well Worthwhile 


THE OPENING night of the 8th Berlin Festival was an impressive affair | 


in more than one way 
with flags and flowers, 


ot dignity and elegance. The 


organisation was impeccable and the speech of the town’s young Mayor, Herr 
Willy Brandt, was short, to the point and spiced with humour. 


Then came the glittering star 
parades which included such warmly 
applauded personalities as Giulictia 
Massimo, with her husband Frederico 
Pellini, Richard Baschart and Valen- 
tina Cortese, Paul Douglas and Jan 
Sterling (just to mention the couples 
first), Curt Jurgens, Peter Van Eyck, 
Dominique Wilms, Carlos Thomp- 
son (without Lilli Palmer who arrived 
two days later), some Japanese, some 
South American, and quije a few 
German artists. 

Jean Marais refused to appear on 
the stage, since he attends the festival 
not as a star but in his capacity as 
a jury member 

The least impressive 
proceedings was the Swiss picture 
“Fear of Violence” (dealing with 
a panic caused in Switzerland by the 
Nazi invasion of Belgium and Holland 
in 1940), which turned out more well- 
intentioned than dramatically accom- 
plished. 


part of the 


Memorable 


The screening, however, was mem- | 


orable in so far as, for the first time 
in the history of film festivals, each 
member of the 1,200 strong audience 
could hear the film’s dialogue in the 
language of his choice by picking up 


an earphone from the armrest on his | 
seat and switching it to the English, | 
The or- | 
ganisers certainly deserve praise for | 


French or Spanish version, 


this innovation, which should become 
general practice everywhere if inter- 
national festivals are to make their 
full impact. 

As compared with Cannes and 
Brussels this event surprisingly shows 
some promise and discredits idle talk 
about too many festivals chasing too 
few quality films. In fact, among the 
nine pictures screened in tke course 
of the first three days, four have 
already won unanimous praise from 
critics and the public alike. 

One of them is Stanley Kramer's 
“The Defiant Ones” which treats 
the time-honoured theme of two es- 
caped prisoners chained to each other, 
with originality, sincerity and remark- 
able dramatic power. Tony Curtis 
and Sydney Poitier superbly portray 
the two principal characters whose 
initial hate and racial prejudice is 
smitten into human solidarity, in the 
white heat of common danger, while 
Theodore Bikel gives a first-class per- 
formance in the featured part of an 
American sheriff. 

Coming forward to the microphone, 
Stanley Kramer instantaneously won 
the sympathy of the wildly clapping 
audience by saying in hesitant Ger- 


man: am glad that the word 
* Danke’ is international.” 
Ingmar Bergman's introspective 


drama, “ At the End of the Day,” is 
obviously meant for a more discrim- 
inating public. The story of an old 
doctor (magnificently played by 
Victor Sjostrom) who, on the day of 
his conlemional triumph, sudden! 
sees his whole life in a new and dif- 
ferent light, is marked by such skill 


in scripting, direction, camerawork 
and acting, that, according to general 
opinion, it should be in the prize- 
winning category. Its bitingly satirical 
asides as well as the outstanding per- 
formances by Bibi Anderson an 

Folke Sundquist are among the film's 
additional assets. 

European premiere of the Japanese 
film, * Deadly Temptation,” was also 
a remarkable success. The beauty of 
its colour and composition are com- 


parable to those of “ The Gate of 
Hell,” shown in art houses some 
years ago, and the director, Taki- 
zawa, displays virtuosity in handling 
the—for Japan—new medium 
CinemaScope. 

| Light entertainment is offered in 
ithe amusing Danish colour film, 


* Golden Mountains,” whose world 
premiere is likely to result in a flood 
of inquiries for its producer, the 
Nordisk Film Co. of Copenhagen. 
The lusty tale of strife and love be- 
| tween two tiny islands is enlivened 
by good-humoured banter mocking 
the blessings of American civilisation, 
and the film could easily become a 


world-wide hit of the “ Whisky 
Galore ™ kind. 
The screening of this Danish 


comedy was preceded by the world 
premiere of the British Eastman Color 
documentary, ““ A Walk Through the 


Forest (made by James Hill for 
BP)—our first contribution to the 
| festival so far. It was very well re- 
| ceived by the public. and there is 


reason to believe that the seven-strong 
jury judging the documentaries was 
also favourably impressed. 

On this body Great Britain is re- 
presented by the Irish producer, 
| Edward Toner, while on the I1- 
| strong feature film jury, Paul Rotha 


is the British member. 


Separate Display 


Among the propaganda stands of 
the various nations Britain is repre- 
sented twice: with the usual BFPA 
stand, and with a separate display of 
The Rank Organisation, arranged by 
Tony Downing and advertising such 
pictures as “ A Night to Remember,” 
“The Naked Truth,” “ Windom’s 
Way.” “ Violent Playground,” and 
the biggest hit in the German market, 
“The One That Got Away.” 

At the principal British stand a 
huge, painted, background panel 
epitomises, of course, “Ice Cold in 
Alex,” and John Stapleton, aided b 
a German assistant, is kept busy all 
day with the distribution of the multi- 
lingual AB-Pathe folders referring to 
that film, but also supplying trade 
people and journalists alike with 
ublicity material on the product of 
ion International; on Renown’s 
“Tread Softly Stranger”; on 
Butcher's “ Golden Disc,” etc. 

From the point of view of sales 
| promotion he will have more support 
with the expected arrival of Philip 
| Jacob, of Anglo Amalgamated, and 
continued on page 26 
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| Letters to the Editor 


‘A Break Figure War 
Would Be Futile’ 


EVERY MEMBER of the industry 


The enormous new Congress Hall, tastefully decorated | must have read with profound in- 
offered a picture 


terest. and possibly with apprehen- 
sion, the controversy between the 
CEA and the KRS over break 
figures as exemplified in the corre- 
spondence between Mr. Pinkney and 


|Mr. Camplin. Interest has been 
heightened by the debate at the CEA 
Conference in Bournemouth, and 


| particularly by some of the strong 
| statements made there, in particular 
“This is war.” 


One of the contentions on the part 
of exhibitors seems to be that the 
renters, other than RFD. are failing 
to live up to the joint statement in 
the AITC submission to the Chan- 
cellor of the Exchequer. I is implied, 
if not stated, that there is a new cake 
amounting in a full year to £144m. 
and that the renters are seeking a 
bigger slice of that cake than that to 
which they are entitled. 

Is there, in fact, any such cake? 
The AITC submission estimated opti- 
mistically that the average rate of 
decline in admissions in 1958 and 
1959 would be limited to 15 per cent. 
The latest figures from the Board of 
Trade suggest that the rate of decline 
will be greater than 15 per cent. 
Assuming, however, that the rate of 
decline is limited to 15 per cent., then 
the level of admissions for the year 
ending May 31, 1959, would be some 
740 millions and the gross takings 
£79.3m. If we deduct the estimated 
tax (£10.8m.) and the estimated levy 
(£4.3m.), we are left with the net 
amount of £64.2m. which is in fact 
£100,000 less than the results esti- 
mated for the year up te September 
28, 1957. 

The problem facing the industry, 
therefore, is not how it should share 
the mythical £144m. but how it is to 
adapt itself to a net income, which 
in spite of the tax relief of the 1958 
Budget is likely to be no higher than 

ore. 

Whatever one may feel about the 
equity of the division of net receipts 
in the past ween exhibitors and 
renters, there is obviously no case 
arising from the Budget concession 
for any change in it. An automatic 
increase in break figures without there 
bei any increase in net takings 
would seem likely to result in lower 
film rentals and therefore in an in- 
justice to producers, 

The recent PEP broadsheet. “* The 
British Film Industry in 1958,” makes 
the grim forecast that cinema attend- 
ances are likely to stabilise around the 
figure of 12 millions - week or sa 

his is 140 mil- 


millions a year. 
lions less than in the estimate for the 
year to May 31, 1959, quoted above, 
and suggests that even if total aboli- 
tion of the tax is secured next year 
it may do no more than stabilise the 
net income of the industry around its 
present level. 
_ Surely in these circumstances there 
is no case for a war to obtain a 
different division of the net income 
from that prevailing in the past. The 
outstanding problem is obviously— 
| can the industry do anything to: slow 
down or reverse the trend of falling 
admissions and thereby increase the 


| met revenue so that there is a bigger 
cake to share? 


It is not my purpose now to sug- 
gest the steps which should be taken. 
The industry has brains, energy and 
imagination, and if these are brought 
into full play 1 am sure something 
can be done. 

British producers cannot cut their 
production costs when —T they 
use continues to rise in cost. aking 
smaller pictures is not the answer be- 
cause we all know that that means 
smaller box-office receipts and a 
vicious descending spiral. The drive 
for increased revenues from overseas 
continues but is handicapped by the 
fact that one country after another 
imposes restrictions on film imports 
and on remittances of film earnings. 

The industry is faced with a crisis 
which is today just as acute as that 
which prevailed before Budget Day, 
1958. It would be a thousand pilies 
if the energy which might be used in 
meeting that crisis were to be wasted 
on futile and costly internecine war- 
fare. The industry needs not war but 
the maximum unity to achieve, among 
other things, the complete abolition 
of the tax. 

LORD ARCHIBALD, 
Chairman, FBFM. 
146 Piccadilly, 


London, WI. 


‘This my Unfair 
to Producers’ 


I SHOULD have written this letter 
of protest earlier, were it not that my 
attention was only yesterday drawn 
to the article attributed to J. 
Richards on page 5 of your issue 
dated June 19, and in particular to 
the paragraph in which he wrote :— 

* Fewer Rolls-Royces and Park 

Lane Toye papered with 

Old sters at the production 

end could be a sign of a healthier 

financial climate.” 

Why should only those producers 
living in Park Lane be exhorted to 
ive up their homes for Mr. Richards’ 

nefit? What about those with 
homes in nearby South Audley Street 
or Park Street or even Curzon Street? 
Why should they not have to move? 

And supposing there is a producer 
without a Rolls-Royce? (Unlikely—— 
but just possible.) Supposing he owns 
only a Bentley, or per a Lagonda 
or just a Jaguar s this make him 
less worthy of doing his bit for Mr. 
Richards? 

Then again, supposing the parti- 
cular producer's taste does not favour 
Old Masters? Supposing he is a de- 
votee of Impressionism or post- 
Impressionism or perhaps Cubism, or 
supposing he only collects jade for 
that matter, Dees this absolve him 
from his duty to sell up his most 
cherished possessions, whatever they 
may be, and invest the proceeds in 
films to contribute to Mr. Richards’ 
livelihood, and in the unfortunate 
event that one of these films does not 
do well, to be prepared to waive ade- 

continued on page 9 
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release prints that involved the use 
of film wider than 35-mm. 

_ This aroused considerable opposi- 
tion: it was felt that it would not be 
wise to standardise on wide film 
until the possibilities of 35-mm. had 
been exhausted ; and that the creation 
of a standard prematurely could have 
results more harmful than the exist- 
ence of no standard at all. 

It was decided that every country 
should be invited to express its 
opinion as to the desirability of stan- 
dardising on a 70-mm. print, and as 
to the foreseeable usage of wide re- 
lease prints in each territory. 

_ A specification for safety film has 
finally been agreed, although the con- 
ference was divided on the subject. 

United Kingdom, supported by 

some Continental countries, wanted 
the film as used in the cinema or 
laboratory to comply with the speci- 
fication. Other countries, particularly 
the USA, thought the specification 
should apply only to the film as 
manufactured. 
_ It was agreed that the specifica- 
tion should apply to the film as 
manufactured, but, during the next 
three years, all countries will conduct 
tests to find out whether normal treat- 
ment, such as magnetic striping, was 
likely to cause a breach of the speci- 
fication. 

The UK delegation was led by L. 
Knopp, CEA technical adviser, and 
comprised Gordon Craig (Kodak), H. 
Davies (BBC), R. F. Frost (BFPA), 
H. C. Griffiths (BSD, G. B. Harrison 
(Ilford), H. S. Payne (ABPC Studios), 
A. S. Pratt (Rank Precision Industries) 
and A. L. Shaffrey (Kodak). 


CARBONS MOVE-—Contd. 


Morgan Crucible Co. or to Charles 
H. Champion and Co. 

Orders placed after September 30 
should be sent to Ship Carbon Co., 
of Great Britain Ltd., Grove Road, 
Chadwell Heath, Romford, Essex. By 
this date, the existing sales organisa- 
tions at Wardour Street and at the 
Morgan Crucible Co., Ltd., will have 
been transferred to Chadwell Heath. 

The modifications being made in 
the production and distribution ar- 
rangements for arc lamp carbons will 
not affect the trading plans operated 
by the association, and current agree- 
ments between the association and in- 
dividual distributors will remain in 
force. 

It was stated that manufacturers 
had studied the effects of the declining 
market in carbons. Total sales in the 
UK last year were one million pieces 
fewer than the previous year and, it 
was thought, there would be further 
reductions in the future. 

“ Material and labour costs have 
continued to rise and this fact, 
coupled with the shrinkage in sales, 
would inevitably lead to a further 
increase in carbon prices at an early 
date. The manufacturers have no 
wish to impose any additional burden 
on consumers, and have therefore 
made plans designed to maintain for 
as long as possible the existing carbon 
prices,” Mr. Stock added. 


Big Majority For 
Sunday Opening 
A POLL for Sunday opening at 


Whitefield, Lancs., resulted in 1,578 
yoting in favour with 453 against. 


| 


Quota Under 


Consideration 


AFTER TEN YEARS without a 
renters’ film quota the government is 
considering whether to reintroduce it, 
writes Hugh Pilcher, the Kine.’s Par- 
liamentary Correspondent. Sir David 
Eccles, president of the Board of 
Trade said this in the Commons last 
Thursday, when he told Mr. Swingler 
that this was one of several sugges- 
tions for amending the 1938 and 1948 
Films Acts. 

Mr. Swingler said the trade unions 
were keen because renters’ quota 
would give some stability to produc- 
tion. 

Sir David said the quota had been 
abolished in 1948 because it led to 
the production of quota quickies and 
other inferior films. There must there- 
fore be serious consideration before 
deciding to restore it. 

Replying to other questions, Sir 
David said he is awaiting the advice 
of the Films Council on what pro- 
posals he might make on behalf of 
the industry at the forthcoming Com- 
monwealth conference. 


National Policy 


And he turned down Mr. Swingler’s 
suggestion for the committee to 
recommend a future national policy 
for films. 

Mr. Swingler had asked Sir David 
if, in view of the present cinema 
attendances, television, taxation and 
the importance of fostering the film 
industry, he would set up a committee 
to “ examine and make recommenda- 
tions on the future of national policy 
on film production and exhibition.” 

Replied Sir David: “* No, Sir.” 

He added: “ Conditions in the in- 
dustry are changing rather rapidly. 
We have made a number of moves to 
help the industry—the reduction in 
the duty and the increase in the levy 
for example—and I think that it is 
better for us to watch how things go 
on and act from time to time than 
to put the matter in the hands of a 
committee.” 


Important 


Mr. Swingler thought there were 
“very powerful * reasons why it was 
important to set up a committee. In- 
dependent committees had been 
established from time to time in the 
past, he said, and they had played 
an important part in making recom- 
mendations to the President of the 
Board of Trade regarding future legis- 
lation. 

As Sir David had to produce some 
quota legislation in the near future 
such a committee would be valuable, 
he suggested. 

Asked by R. Gresham Cooke 
(Cons.) if producers could not help 
themselves and reduce their own diffi- 


culties “ by making fewer and rather | 


better films than they do at present,” 
Sir David commented: “In my esti- 
mation the quality of British films is 
improving.” 


THE RANK ORGANISATION 
has been given permission to build a 


THE CHANGING RELEASE PATTERN 


British Lion 
Puts General 
Release First 


ALTHOUGH British Lion will 
show its films in the West End when- 
ever possible, the company regards 
general release as of first importance 
and new films will not be held up 
pending a West End showing. 

This ‘mag is defined in a statement 
issued by the company. It reads: — 

“One of the traditional beliefs of 
the industry has been that a West End 
run carries a prestige that is impor- 
tant to the public response in other 
areas. Whatever value this may have, 
it can no longer be allowed to play 
a determining role in the arranging 
of a film's general distribution pat- 
tern. 


Little Value 


“It has been found that a West 
End run is of little or no financial 
value. The rate of film hire is lower 
than in other theatres throughout the 
country (West End theatre owners 
have higher expenses), whereas the 
advertising and exploitation costs 
chargeable against the film are oner- 
ous. Even after a successful run of 
six to eight weeks, the distributor 
usually ends up with a substantial 
deficit. Against this, the West End 
release has some value in launching 
and publicising the film, but only if 
it immediately precedes the general 
release. 

“It is our policy, therefore, to 
open films in the West End when 
possible, but to regard the general 
release as first in order of importance. 
If there is no West End theatre avail- 
able, we will nevertheless proceed with 
the general release of the film as pre- 
viously arranged. It is for this reason 
that ‘Law and Disorder’ will 
opening at the New Victoria on June 
30 without a previous West End run. 

“As a rule we will hold press 
shows whether or not the film has a 
West End release.” 


Pay Rise For 
Film Artists 


CROWD ARTISTS and stand-ins 
have been granted a S5s.-a-day pay 
increase and doubles a 6s. 6d.-a-day 
rise by the BFPA and FBFM as a 
result of negotiations with the Film 
Artistes’ Association. 

The increases, which came into 
force on Monday (June 30), bring the 
daily rate for crowd artists to £3 5s.; 
for stand-ins to £3 10s.; and for 
doubles to £4 11s. 6d. 


The organisations have also agreed 
to improve conditions in their agree- 


| ment and the matter is now in the 


drafting stage. 

“Having regard to the financial 
| state of the industry and the need to 
| ensure that the negotiation of just 
| wage claims does not further preju- 
| dice the economic situation, the 
| parties have agreed to make certain 
| amendments to the provisions of the 
existing agreement while, at the same 
| time, protecting the interests of all 


‘Wonderful 
Things’ in 
65 Keys 


A RADICAL departure from the 
conventional release pattern is to be 
made with the booking of the Anna 
Neagle production, “ Wonderful 
Things,” starring Frankie Vaughan 
and Jeremy Spenser, for simultaneous 
release in 65 key towns on August 
Bank Holiday Monday. 

The film will run in each situation 
- long as it is supported by the pub- 
ic. 

This arrangement has been made 
by Herbert Wilcox in conjunction 
with AB-Pathe, and with the co-oper- 
ation of the ABC circuit and leading 
independent exhibitors. 

In announcing the plan Herbert 
Wilcox described it as “ a determined 
attempt to beat the present release 
system " which he says is “ stupid and 
as out-of-date as a wooden ship.” 

Referring to the new booking ar- 
rangement he states: “This is a 
system which works in America and 
Miss Neagle and I are determined 
that the film shall reach the public for 
which it has been designed with the 
minimum delay. The restricted run 
is also nonsense. We are the only in- 
dustry in the world that tosses away 
its product before customer demand 
has been saturated.” 

Details of a West End showing are 
still being negotiated. 

“It may happen simultaneously 
with the mass release or it may hap- 
pen after,” says Wilcox, “ But in any 
event the main objective is to get 
* Wonderful Things’ to the general 
public quickly.” 


COLUMBIA'S NEW 
APPOINTMENTS 


THE FOLLOWING changes in 
various territories of the world are 
announced by Columbia :— 

Sigwart Kusiel has resigned from 
the company as vice-president and 
supervisor Latin America. Joseph 
E. McConville, who has been assistant 
supervisor for a number of years, has 
been appointed supervisor of Latin 
America. 

Leroy Brauer has resigned as 
managing director of Australasia and 
has been replaced by Colin Jones, 
who has been sales manager of this 
territory for 23 years. 

Fernando Rodriguez has resigned 
as general manager of Japan to take 
a similar position with Allied Artists. 
He is replaced by Kintaro Yoshino, 
who has been sales manager of Japan 
for seven years. 


The territory of Michael Bergher 
who is vice-president and supervisor 
of Japan and the Far East, has now 
been expanded to include Australasia 


Sold Privately 


THE CENTURY cinema, Southall, 
| which was recently submitted to 
auction, has now been sold privately 
for commercial development. Harris 


new cinema, ballroom and private | those engaged in the industry,” the | and Gillow carried out the negotia- 


dance studio at Crawley New Town. 


| BFPA says in a statement. 


| tions, 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


PRODUCERS HAVE A CASE 


FOR CINEMA 


OWNERSHIP 


FIt..T RUMBLINGS are being heard of a campaign to put the Holly- 


wood producing companies back into cinema ownership 


They were com- 


pelled to divest themselves of theatrical outlets by the U.S Department of 
Justice mainly as a result of condemnation by exhibitors of block-booking 


practices ; 


in other words, unfair discrimination 


But though block-booking was im- — 


mediately ended 
have carefully 
oured nation 


and the companies 
avoided “ most fav- 
treatment " for houses 
formerly owned or controlled by 
them, exhibitor complaints of “ un- 
friendliness * in company sales 
policies are aS raucous as ever. 

In the circumstances, some industry 
chieftains believe, divestiture has 
failed dismally to improve relations 
between the production/distribution 
and the exhibition units of the in- 
dustry. 


Commercial Success 


Moreover, now that the reserved- 
seat blockbuster type of film playing 
in a relatively few cinemas has proved 
itself a commercial success, the old 
concepts of film merchandising and 
distribution have radically changed 

Thus, the law should now be 
amended to conform to this change, 
giving the producing companies the 
right, under certain restrictions and 
regulations, to acquire showcases in 
key areas for the presentation of their 
hard-ticket attractions which do not, 
in any event, reach the rank-and-file 
of exhibitors. 

Loew's, Inc., request in the courts 
for a reversion to it of full control of 
Loew's Theatres, Inc., has now been 
deakt with New York Federal 
Judge, Edmund Palmeiri last wee 
set August 31 next year as the new 
divorcement date. 

Significantly, he gave the parent 
company full exclusive authority in 
deciding how producing and exhibi- 
ion company assets be split subject 


to court approval. The order also 
provides for further postponement 
“on showing good cause.” 

4 2 a 


ALREADY, as I 
last week, Simon H. Fabian, head of 
the Stanley Warner Corporation, is 
consulting his legal advisers prepara- 
tory to making a bid for the outstand 
ing stock of Cinerama Productions, 
Inc., in which the Stanley-Warner 
Corporation has a substantial interest 


reported briefly 


The Corporation is offering to 
acquire the Cinerama shares in ex- 
change for equal amount of its 
own stock 

Apart from the fact that the con 
tract between Cinerama Productions 
and Stanicy-Warner is unnecessarily 
complex (it provides for a 50-50 split 


of all profits from exhibition of Cine- 
rama films, after Stanley-Warner has 
recouped itself of all production costs 
and moneys advanced for the opening 


of cinemas) it tends to hamper Stan- 
ley-Warner in its 


efforts to interest 
independent producers in making 
pictures in the wide-screen process 


owned by the organisation. 
Before, howev any deal could be 
consummated for transfer of control 


to Stanley-Warner of the entire Cine- 
rama concern—production, exhibition 
and equipment—the permission of the 
Department of Justice would possibly 
have to be obtained. 


A FURTHER indication of 
conviction that the number of cinemas 
in the U.S will shrink still further 
comes from Max E. Youngstein, vice- 
president of United Artists, who esti- 
mates that within five years the total 
number will not exceed 10,000. But 
he thinks the industry will be all the 
better for it—‘ healthier and stabler 
than we have known in the past.” 


A CO-PRODUCTION deal 
tween Continental Distributing Inc., 
and Romulus Films, has been dis- 
closed in New York by Walter Reade, 
Jr., chairman of the American com- 


the | 


} 


be- | 


pany. 
It will cover an “ indefinite num- | 
ber” of films to be made in Britain 


of which 
Western 
rights. 

The first two pictures to be made 
under the arrangement—which brings 
Continental into active production for 
the first time—are budgeted at about 
$1,400,000, with Continental contri- 
buting 20 per cent. of the negative 
cost and sharing proportionately in 
world profits. 


Continental 
Hemisphere 


will have 
distribution 


PARIS 


Price Rise Is 
Unpopular 


THE FIRST quarter of 1958 is not 
likely to bring much comfort to the 
French film industry. The decline in 


admission over the first three months | 


is proof that the French are not pre- 


pared to accept increases in the price | 


of seats. 

Total receipts, of course, have in- 
creased, but in all the large cities 
admissions have fallen. 

In Paris they fell by 4.89 per cent., 
in Lille by 9 per cent., and in Nancy 
by 8 per cent. In these cities receipt 
increases were, therefore, not very 
unpressive. 

On the other hand there was a dis- 
tinct increase in admissions 
modest suburban cinemas. 
theatres absorbed the losses sustained 
by the first-run Champs 
houses. 

The figures show that some of the 
prophets went astray. They believed 
that after the price of seats had been 
increased the first month would show 
a decline, but by the end of the 
quarter attendances would be back to 
normal. 

This did not happen, because money 
is not elastic, and evidently the public 
preferred to keep away from the large 


theatres and frequent the smaller 
cinemas in order to balance its 
budget. 


Some first-run houses dropped as 
much as between 20 to 35 per cent. of 
their normal admissions. The in- 


| creased seat prices did not help them 


Leonard Coulter | 


at ail. 


in the | 
These | 


| law prolonging the old one for two 
years, would be passed before the 
summer recess. But when it was de- 
| cided that parliament would not meet 
| for six months the proposed legisla- 
tion went into the draw with a lot 
| of other parliamentary business. 
The ministers responsible, Edmond 
| Ramonet and Georges Paques, being 
new to the job, have had no time to 
study the industry’s needs. 

The Ministry of Commerce ad- 
ministrative services are, however, 
rushing through a plan to submit to 
| the Minister. But can he, or rather 
can the Government, under the 
plenary powers, decree a prolongation 
of the law? 

It is a ticklish question. The State 
Council has made it quite clear that 
the plenary powers do not permit 
legislation imposing taxes. Now the 
aid law does impose a special tax on 
the price of seats. 

The industry is 


| anxious. 
Henry Kohn 


worried and 


Elysées | 


ROME 


Fox Chiefs 
To Confer 


AMONG those who are due to 
attend the 13th extra-national Con- 
| gress of 20th-Century Fox Films at 
| Rome this month are Murray Silver- 
| stone, who presides, Albert Cornfield, 
| supervisor for 20th-Century in Eng- 
| land, Europe, North Africa and the 
| Middle East, and Guilio Ascarelli, 
| publicity director for the same terri- 
| tory. 


Now political events plus the com- | 


ing summer months are not going to 


be very good for business. The out- | 


look is, somewhat de- 


pressing. 
2 * <7 
THE industry aid fund has also 
run into trouble because of the 
changed political scene. 
The industry hoped that a new aid 


therefore, 


SINGAPORE MAY CONTROL 
CHILD ADMISSIONS 


CHILDREN UNDER 16 may soon 
be barred from seeing films con- 
sidered “ unsuitable " by the censor. 

And the Licensing Officer may be 
given authority to bar them from any 
public entertainment he sees fit. 

These are two of the provisions in 
the Public Entertainment Bill, which 
has had its second reading in the 
Singapore Legislative Assembly, and 
which now goes before a select com- 
mittee 

Mr. M. P. D. Nair, Assistant Min- 
ister to the Chief Secretary, told the 
assembly the bill was expected to 
embrace all forms of public enter- 
tainment 

Assemblyman John Ede said the 
barring of children from certain films 


was admirable in theory but imprac- | 


ticable. ; : 
In Britain, he said, cinema man- 


| agers had great difficulty in deciding 
| if a child was above or below 16. 


Mr. Ede also wondered if the 
Minister had the right, as laid down 
in the bill, to hear appeals against 
the cancellation or suspension of a 
licence. He would prefer that they 
be heard by a district judge—civil or 
criminal—with both sides allowed to 
give evidence and call witnesses. 

He also objected to the new clause 
empowering “ any licensing officer or 
police officer"’ to enter premises to 
see that the conditions of a licence 
were being observed. The qualification 
“not below the rank of inspector” 
would be reasonable, he said. 


| 4s a * 
| THE Fourth International Cinema 
Congress at Messina, Sicily, will take 
| place from July 16-26. Films due for 
presentation in Southern Italy during 
the subsequent season will be pre- 
viewed there. 

At this festival, prizes were awarded 
last year to Ingrid Bergman and 
Laurence Olivier. 

This year’s prizes will be presented 
at the Greek Theatre, Taormina. Gina 
Lollobrigida, Vittorio de Sica, Sylvia 
Koscina, Anna Magnani, Milly Vitale, 
Virna Lisi and Alberto Sordi are all 

| expected to be present. 


LEO LAX FILMS, of Paris, New 
York and Rome, has secured 
exclusive right to represent in Italy 
the National Telefilm Associates Inc. 
of New York, producers of TV films 
and title-holders of a number of 
cinema films now available for TV 
reproduction. 


DINO DE LAURENTIIS has 
signed an agreement for the distribu- 
tion in sal of some of the more 
important films produced recently in 
West Germany. 

Among them are the third episode 
of the Sissi series—“ Il destino di 
un’imperatrice (The Future of an 
Empress), a colour film partly shot in 
Venice, with Romy Schneider and 
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Karl Heinz Bohm. It will be distri- 
buted in Italy, in September, by Rank. 


Other films to be marketed by Dino | 


de Laurentiis of German origin in- 
clude “Der Arzt von Stalingrad ” 
(The Prisoner of Stalingrad), with Eva 
Bartok and O.E. Haase, and “ Un 
Amore a Parigi’’ (Love in Paris), 
with Romy Schneider and Horst 
Buchholz. 


ONITALIA claims that Italian 
actresses and actors hold pride of 
place in the affections of the French 
film-going public. It says that an in- 
quiry conducted by a film institute 
with the collaboration of the National 
Centre of Cinematography, Paris, 
established that Gina Lollobrigida 
was the best-liked of foreign stars. 
Sophia Loren was third. 


PRELIMINARY hearing of an 
action which Charles Chaplin is 
bringing in the Rome courts has been 
postponed until this week. 

He is suing a film distributing com- 
pany on the grounds that they issued, 
without his permission, a film made 
up of extracts from his old films. 


RIVAL counsel will deliver their 
closing speeches on July 12 in the 
action in which Dawn Addams is 
suing Athena Cinematografica for 
breach of contract. 

She is claiming some £10,000 dam- 
ages on the ground that another 
actress was substituted after she had 
signed for the leading role in “ Sou- 
venir d'Italie.”’ 


ACTRESS Silvana Pampanini and 
her father have both been involved 
recently in lawsuits with film com- 
panies in Rome. 

Audax Films sued her, alleging 
breach of contract in connection with 
their film, ‘“* Peccattrice dell’isola ” 
(Island Sinner). They claimed she 
arrived 20 days late for the shooting 
of the film’s exteriors at Palermo, 
and returned to Rome three days be- 
fore shooting was due to finish, so 
that she could start work on “ Pro- 
cesso alla Citta,” a film she had con- 
tracted to make for another company. 

Pampanini _ counter-claimed 
10,110,000 lire. She said she arrived 
for shooting at the correct and pre- 
agreed date and only returned to 
Rome because she had not been paid. 

The Tribunal dismissed both suits 
but awarded court costs to Pam- 
panini. 

Her father, Commendatore Fran- 
cesco Pampanini, was sued by Films 
Costellazione Produzione for the re- 
payment of 282,500 lire which they 
claimed they loaned him for travel 
from Rome to Madrid and Las Pal- 
mas, where his daughter was filming 
“La Principessa delle Canarie.” 

The court ruled that the journey 
was made in his capacity as his 
daughter's manager, and that he must 
be considered a member of the film 
outfit. Costs were awarded against 
the company. 

In another suit, Silvana claimed 
1,700,000 lire against the Duchess 
Uberta Visconti di Modrone, whose 
dog bit her leg, she says. The Coun- 
tess’s reply was that the dog was not 
hers, but a stray. This case was 
adjourned until July 8. 


Laurence Wilkinson 


| 
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BELFAST 


RANK TRIES | 
ADS. WITH 
AN ACCENT 


ONE OF THE success stories in 
the Ulster cinema industry has been 
that of Rank Screen Services which 
now controls the screen advertising of 
more than one third of the cinemas in 
the Province. 

Much is due to Basil Lapworth who 
aow combines the dual posts of buy- 
ing manager in London and Northern 
Ireland regional manager. 

Keen interest is focused on its 
latest pioneering move, that of using 
an Ulster accent on the soundtrack 
of films advertising local products. 

Mr. Lapworth tells me that this is 
the first time this has been tried in 
the British Isles. He still considers the 
scheme to be in an experimental stage 
and its continuance will depend on 
the reaction of advertisers over the 
next few months. 

Rank Screen Services as one of the 
most experienced advertising organis- 
ations in the Province finds itself 
being asked continually to advise on 
publicity matters generally. 

The Northern Ireland Milk Market- 
ing Board recently enlisted its help 
when it wanted to inaugurate a “ buy 
Ulster butter’ campaign. 

Less is seen of Mr. ) by 
the trade than formerly. His work 
keeps him in Great Britain—mainly 
London—and he is able to fly to his 
Holywood (Co. Down) home only at 
the week-end. 


S. Gordon Duffield 


Arabic Films 
For Loew's 


LOEW'S International Corporation 
and Al Hilal Films of Egypt have 
signed a distribution deal winch, calls 
for distribution by MGM of four 
Arabic language features a year to be 
made by Al Hilal Films at the Misr 
Studios, Cairo, with leading Egyptian 
stars. 

The deal runs for two years. 
Distribution will be concentrated in 
Middle Eastern and adjacent coun- 
tries, and MGM will attempt to de- 
velop new markets elsewhere. 


Facilities 


This is the first time a major 
American motion picture company 
has placed its vast overseas distribut- 
ing facilities at the disposal of a 


Middle East producer. This is the 
first time an Egyptian producer has 
been afforded American distribution 
= exploitation methods for his pro- | 
uct. 

The first picture Al Hilal will put | 
into production, beginning August 25 | 
is entitled, in rough translation from 
the Arabic, “‘ The Flesh Is Weak.” It | 
is expected to be ready for MGM | 
distribution about December 1. Kamal 


Attia, well-known Egyptian director, | 


will direct. The stars, all well-known | 
in the Middle East, 


| ing 


are Samira | 


Globe Will 
Step-Up 
Releases 


INCREASING evidence that prop- 
erly booked and exploited art films 
are gaining major box-office successes 
all over Italy has led to a decision by 
Globe Films International to release 
more international productions next 
season. 

Globe expects to release a record 
number of art films in the season 
commencing September, 1958. 


The schedule of releases in- 
cludes “Dies Irae” and “ Ordet,” 
both directed by Drayer, the 
Danish film-maker (the latter 


film was awarded the Golden Lion 
at Venice, 1947); two distin- 
uished French films, ‘ Ascenseur 
our L’Echafaud ” by Malle (winner 
of the Grand Prix Delluc) and “* Un 
Condamne a Mort S’Est Echappe ” 
by Bresson (winner of Grand Prix, 
Cannes Festival 1957; Grand Prix 
Academie du Cinema 1957, Victoria 
du Cinema 1957, Grand Prix de 
VOC.LC.). 

Other films in Globe's important 
schedule include Britain’s ‘* Orders 
to Kill ’—the official British Entry, 
Cannes, 1958, and the Indian film, 
“ Aparajito”’ (winner of the Golden 
Lion at Venice, 1957). 


Editor—Contd 
itor—Contd. 
quate payment to ensure that Mr. 
Richards at least secures the profit 
which he considers to be his due? 

No, sir—whichever way you look 
at it Mr. Richards’ article is mon- 
strously unfair! 


JOHN WOOLF. 
27/28, Soho Square, W1. 


‘No Politics 
Mr. Richards’ 


I REGRET to see that the vice-pre- 
sident of the CEA, J. D. Richards, 
has for the first time in the history 
of the CEA embarked on political 
propaganda while in office. 

His article in your June 19 issue is 
headed : Dear Money, Rent Act, 
Box-office Blues... . But...” In 
my opinion this is a very serious be- 
trayal of one’s duty, and as next 
year’s president of the CEA I hope 
that Mr. 
thoughts and give the trade his assur- 
ance that as long as he is in office he 
will be non-political when discussing 
the problems of the industry. 

I am a Conservative, I happen to 


| 
| ‘ 


Richards will have second | 


believe that things like the Rent Act | 
are necessary, when people are receiv- | 


1958 wages and paying 1914 


rents! 


I am sure Mr. Richards will make a | 


first-class president, but I am also 
sure that the members of the CEA 
will not tolerate political bias whilst 
he is in office. 
R. H. GODFREY, 
Joint managing director, 
Cheshire County Cinemas. 


Ahmed, Omar El Cherif, Emad Handi | The Empress Theatre, 


and Hafez Mazher. 


Runcorn. 


SAA Survey 
On Britain's 
Cinema-Going 


ON AVERAGE, people go to the 
cinema once in every two or three 
weeks. And of Britain’s 50.1 million 
population the average number of 
admissions a week, excluding 
children’s matinees, is 15.6 million 

These estimates are shown in a 
survey of statistics for the period 
April, 1957, to March this year, which 
has been carried out by Group Mar 
keting and Research Limited for the 
Screen Advertising Association. | 

The company has been appointed 
as research organisation to the SAA. 

Basing calculations on the potential 
cinema-going population (adults and 
children over cight) the survey esti- 
mates that on average the number 
of times a person went to the pic- 
tures a year was 18.5—and men were 
more frequent attenders than women. 
Their average number of visits a year 
was 18.6 compared with 15.5 for the 
women. 


Age Groups 


Most popular age group for 
cinema-going was i6-24 with 215 mil- 
lion admissions and an average num- 
ber of visits per person of 38.4 a year. 

At 25-34 the average number fell 
to 20 admissions ; and to 14.3 for the 
35-44 age group. For the 45-64-year- 
olds the total admissions dropped to 
150 million for the year with an 
average number of trips to the cinema 
a year of just under 12. 

As far as regions are concerned the 
statistics show that in the North-East 
and North the admissions totalled 
122.8 million and the average number 
of cinema-trips a year was 22.3 a 
person. In London and the South- 
East, where admissions were 193.5 
million, the average attendance per 
person was 14,8 times a year. 

In the South-West and Wales (a 
total of 63.9 million age ape the 
average attendances by a person a 
year i 14.9; in the Midlands (83.3 
million admissions) the average was 
13.7 times; in the North-West (93.8 
million admissions) 19.1 times; and 
in Scotland (84.8 million admissions) 
it was 21.7 times a year. 


SOUTHAMPTON 
$.0 LEVY 
UNCHANGED 


SOUTHAMPTON Town Planning 
and Estates Committee has decided 
to take no action on a suggestion that 
the amount of contributions payable 
by local cinemas in respect of Sunday 
opening should be increased. 

The Committee turned down an 
application for a proportionate rr 
fund of the cinematograph licenc 
fee and Sunday charity contribution 
paid for the year ending March 6, 
1959, by the Palladium, an indepen 
dent hall which closed down in May 


THE RITZ, Utting Avenue, Liver 
pool, has been sold by private treaty 
to a firm of motor coach operators 
who intend to use the building in con- 
nection with their business. 
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LEEDS 


Publicity Campaign 


‘Charity’ Sundays the 
Best Way to Pay 


BEST way to pay for a top line publicity campaign to help the 


cinemas would be for each exhibitor to give the takings of a Sunday show, | 
the renters to make no charge for that day, and ancillary trades to be asked 


to make a contribution per hall 


This was the opinion of Leeds CEA chair- 


man, J. X. Prendergast, when he spoke at the monthly meeting 


Continuing, Mr. Prendergast de- 
clared that everybody was afraid of a 
further levy. “We have raised mil- 
lions this way for charity; let charity 
begin at home for once.” 


The question of the cost of such 


a campaign, was raised at the 
Bournemouth conference, and was 
doubtless in the minds of all exhi- 


bitors. Mr. Prendergast reported that 
between £150,000 and £200,000 would 
be the cost of a first-class campaign 
by experts, and clearly this campaign 
must be handled by experts. 

Research indicated that 12 
picture-goers a week could be 
out of a population of between 
60 million in this country What a chal- 
lenge to the showmen of the cinema 
indusiry “We should give ourselves a 
target to double or treble that figure. 
said Mr. Prendergast 


million 
expected 
50 and 


Anxious 


Every exhibitor anxious 
to have something done 
the public back to the cinema 
yet produced a formula 
money to pay tor this 
solution would not kill 
would revive then 

c H. Whincup said he 
tavour of a big publicity 
as usual, exhibitors were 
and the 


was and cager 
towards getting 
but nobody 
for raising 
campaign 
anybody; it 


was all in 
campaign, but, 
counting the cost 
General Council had still to be 
convinced He commended Mr. Prender- 
gast’s idea of exhibitors giving a Sunday's 
takings to the fund 
Exhibitors were sick and tired of levies, 
and one good contribution from Sunday 
shows from all exhibitors would go a 
long way, and with the help of the reniers 
and other traders with interests in the 
cinemas @ very considerable fund could be 


raised 
W. B_ Lambert 


| break figures 
| trom 


any alteration of break 


mit 


see no Occas 
figures 

The Prime Minister had said his great 
problem was expansion without inflation 
and the solution was ** firmness and fair- 
ness 

The cinema industry's problem at the 
moment was to get the public back into 


the cinemas, and it would be a pity if we 
cut each other's throats over the tax con- 
cession, but when a renter asked an 
exhibitor for his figures when there was 
no reasonable justification for this request 
then the sense of fairness that had invari- 
ably obtained in our trading affairs would 
go by the board and the inevitable sense 
of dissatisfaction and the desire to fight 


were provoked 

Many exhibitors were suspicious that 
the break-figure question was a gimmick 
excuse to alter the pattern of trading 
unfavourably towards the exhibitor. The 
exhibiior had a responsibility to the 
Chancellor io put the tax concession to 
the improvement of his undertakings and 
the furtherance of Briish film produciion, 
ceriainly not to increase the dollar 
settle this question of 
among ourselves,’ said Mr 
Prendergast *then it will have to be 
setiled at governmem level, and no 
reasonable person with interest in the film 
industry at heart will wish this 

** There is a fall in box-office takings 
and renters want to cushion themselves 
Why shouldn't exhibitors be cushioned? "’ 
commented Mr. Prendergast 

Mr. Hykon said any exhibitor who had 
been refused an increased break figure 
should communicate with Mr. Pinkney 

Mr said renters’ managers 
and frightened to discuss 
would like it to go 
the meeting that there was no 
problem that could not be solved round 
a table and that there was a problem here 

No resolution was passed, but the feel- 
mg of the mecting was that at the meeting 
between CEA and KRS it was hoped this 
problem would be resolved 


If we cannot 
break figures 


Prendergast 
travellers were 


He 


It was indicated at Bournemouth what 
the CEA intended to do if there was no 
such solution 

TV Defence Fund.—F. L. Gummersall 

| produced a renters’ contract form and 


said hat unless 

and until all exhibitors were in on this 
campaign the industry would still go 
dribbling on The various other trades 
which got revenue from the cinemas | 
should also contribute to the cost of such 
a Campaign 

Agreed 

r. C. Shayler and other speakers agreed 
and emphasised the folly of secking to 
campaign on the cheap It should be 
done on a large and first-class scale by 
top experts 

Mr. Lambert quoted the case of one of 
the big detergent companies which allotted 
one-third for product, one-third for profit 
and one-third for publicity 

The meeting expressed a desire to see 
something done about Mr. Prendergast’s 
suggestion and h 1 it would be con 
sidered by the General Council 

Break Figures.—The secretary, Gerry 
Hylton, reporied from General Council 
and said there was a strong feeling that 
small exhibitors had had a raw deal in 
the past If they were going to get 
another raw deal out of the recent tax 
revision it was disgraceful The matter 
should be raised again at the joint com- 
mittee meeting 

Several memvbery said they understood 
that renters branch managers had been 


instructed not t 


) discuss break figures with 
the exhibitors 


Mr Prendergas said certain pe »ple 
had competely ignored the Chancellor's 
aim and instruction in altering the tax 
Some Americans were saying they could 


drew attention to the long, elaborate addi- 
tional that 


clause was on the contract, 
the terms of which bound exhibitors to 
make certain payments within five days 


supply of films stopped 

! he asked, ‘‘ should we all 
bind and place ourselves definitely in the 
hands of the KRS in this matter? This 
clause puts us completely at the mercy 
of the KRS. The five-day clause is out 
of all proportion and the penalty of stop- 
ping film supplies is far too severe. We 
are giving too much power to the renting 
firms and the KRS."’ 

The question was raised as to whether 
this additional clause on contracts had 
been approved and agreed and by whom, 
and whether exhibitors generally were 
accepting ii and signing contracts carrying 
it 


find their 
** Why,” 


Several members said they had not 
signed and would not sign until they had 
further information on the point 

Mr. Whincup and other members said 
the matter still had to go before the five 
associations and was not yet finally 
settled and signed 

Mr. Hylion said there was bound to be 
some muddle in this and he, himself, 
had not realised that this was a restrictive 
credit clause 

Mr. Gummersall 
protest to go 


said he would like a 
from the Leeds branch 


continued on page 26 
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TV Defence Fund 


‘Everyone Will Be 
Brought Into Line’ 


“THE PULLING force behind the movement will be the KRS and 
everyone will be brought into line whether they belong to the CEA or 


AIC or if they do not belong to any association.” 


his comment was 


made by W. J. Speakman at the meeting of Norih-Western branch CEA 


on Friday, June 27, when the TV 

Mr. Speakman said that the scheme 
had been passed to the finance and 
management committee. There were 
minor alterations to be made, but it 
was hoped to have it settled and 
operative on August 31. It would 
have to be agreed by all five associa- 
tions. 

Llew. Edwards said all exhibitors 
would benefit if films were kept off 
television and it would be unfair if 
some paid into the fund and others 
did not. He was referring to cinemas 
taking over £200. 


Special Forms 


When a member asked what 
method would be adopted for dealing 
with cinemas on flat rate bookings, 
it was stated that special forms would 
be sent out and any information on 
admission and =e would go to 
Stoy Hayward. The KRS would not 
know how much the exhibitor had 


taken and the scheme would not 
affect the flat rate. 
** Are we to get information as mem- 


bers, or as a branch, as to the working 
of the defence fund? "’ asked a member. 
Replying, Mr. Speakman said he thought 
that when the scheme had been agreed 
CEA members would be advised. The 
scheme could be vetoed by any one of the 
five associations which were party to it, 
but he thought it would not be. Probably 
exhibitors would not see the effects of 
the scheme for 18 months because of the 
films already held by television. 
Chairman: There will be machinery for 
dealing with cases of hardship in respeci 
of cinemas taking more than £200 a week. 


Break Figures.—Highlight of the GC 
meeting at Bournemouth was the dis- 
cussion on break figures, said the chair- 


man. Some strong words were used and, 
in his opinion, the whole subject was well 
ventilated. The Rank Organisation had 
made a gesture on break figures, and it 
was felt that other renting companies 
should do the same. He undersiood that 
if no agreement is made with the KRS 
an appeal would be made to the Board ot 
Trade. 

It seemed strange that the majority 
of the renters had the same policy on 
break figures, despite the fact that they 
denied conceried action. 

Apprenticeship.—The chairman said that 
at ihe meeting of the council of the 
apprevticeship scheme, E Hinge 
expressed satisfaction with the meeting of 
cinema proprietors, managers and pro- 
jectionisis recenily held in Liverpool, and 
spoke highly of the arrangements made 
by ABC for that meeting 

Mr. Hinge made an appeal! to exhibi- 
tors, particularly independents, to bring 
the scheme to the notice of new entranis 
to the trade. The circuits were giving it 
their support, and if independents followed 
their line they would get more and beiier 
operators in the future 

P . Hanmer said it was very satis- 
factory that about 150 members of the 
trade attended the meeting at the Forum, 
Liverpool—more than at any other meet- 
ing except when there had been a con- 
tentious subject for discussion 

Film Transport Rates.—FTS (Gt. 
Britain), Ltd., wrote proposing an increase 
of 10 per cent. on existing film transport 
rates. It pointed out that in the last 
15 months it had had to face two 
increases im the basic rates of their em- 
ployees amounting to 8s. and Ss. per week 
respectively. 

The closing of cinemas had led to a 
reduction of income without a correspond- 


defence scheme was debated. 


ing reduction in operating costs. In the 
last 10 years the basic transport rates had 
been increased by only 25 per cent., which 
compared favourably with the level ot 
general increases in costs during that 
period. . 

P. M. Hanmer: I think you will find 
that our rates are more than twice the 
pre-war rates. 

Chairman: It seems hard that because 
some halls have closed the others have to 
carry the burden. ; 

In discussion it was pointed out that 
NATKE was claiming an increase in wages 
for employees, the PRS was asking for 
higher fees and there had been a fall in 
attendances at cinemas. The position did 
not look too rosy for the future. 

It was decided to inform FTS that the 
benefit of the tax reduction. had not yet 
been felt in view of the falling off in 
attendances. Consequently the time was 
not yet opportune to grant an increase in 
transport rates } 

Sunday Opening.—R. White (ABC) 
reported that H. S. Roelich, assistant 
licensing officer, ABC, led a deputation 
to the authority at St. Helens for a 
reduction in the Sunday opening charity 
contribution. The result was a reduciion 
in the charity contribution from 5 per 
cent. to 4 per cent. of net receipts. 

Secretary S. Dallow said that Mr. 
Roelich had suggested that the branch 
should approach the Liverpool licensing 
justices for permission to show ceriifi- 
cate films on Sundays, if not for the one 
day then for seven-day showing, or the 
inclusion of Sunday in four-day bookings. 
Mr. Roelich had stressed the shortage of 
product and pointed out that X certificate 
films now comprised 33 per cent. against 
10 per cent. previously. . , 

The chairman said that in Wallasey 
Sunday showings could be included in the 


seven-day and four-day bookings of 
films, but they could not be booked 
specially for Sunday. The licensing 


authority had urged exhibitors to be care- 
ful in their selection of X and A films 
for Sunday showing. ° 
Warrington allowed the showing of X 
films on Sundays, but the admission of 
children was not permitied on that day. 
He considered there were strong grounds 
for Sundays to be included in four-day 
and seven-day showings of films in 


Liverpool, which was a cosmopolitan 
city. 

R. White pointed out there was no 
restriction on  iclevision programmes. 


Why not make an application framed on 
the lines of the Wallasey arrangement? 
It seemed a paradox that in one part of 
the branch territory X films were allowed 
on Sundays and in other parts they were 
not. 

Mr. Hanmer urged caution. He was of 
the opinion that if a film was suitable 
for week-day showing it was suitable for 
Sunday, but he did not think the time 
was opportune for an appreach to the 
justices. 

16-mm. Film Shows.—Mr. Edwards 
inquired the position concerning a North 
Wales holiday camp (Prestatyn Holiday 
Camp) showing 16-mm. films. People in 
the camp paid for admission to the shows, 
which were not all old films. He con- 
sidered the situation was within two miles 
of a Prestatyn cinema. 

Mr. Hanmer replied that there was a 
specific agreement concerning camps and 
objection could be made to the showings if 
the camp cinema was within two measured 
miles—not a two-mile radius—of a com- 
mercial cinema and the films were 

pplied by ber of the KRS. He 
doubted whether the Prestatyn camp show 
was within two miles, measured along the 
road, of a commercial cinema. 
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OUR FILMS 


by «Tosh Billings 


‘Key’ Firm Despite 
Barometer Blues 


AT THE MOMENT, the baro- 
meter can’t make up its mind which 
side it’s on. The weather's not been 
fine Jong enough to swell the crowds 
at cricket and tennis matches, while 
the intermittent storms have been too 
violent to bring great benefit to 
cinema or theatre owners. “ Better 
stay at home and avoid sunstroke 
or being drenched, even if it means 
enduring the ‘telly’,” is the play- 
safe attitude of the average family. 

But of those people who have 
faced the elements during the last 
few days quite a number have found 
their way to the Odeon, Leicester 
Square. “The Key” (Columbia- 
CinemaScope—British) has held up 
extremely well, but it must depart 
today so that “A Night to Remem- 
ber’ (Rank—British) can move in. 
The last-named, a maritime melo- 
drama describing the sinking of the 
Titanic, is unquestionably a tremen- 
dous fikn. 

a * BE 

THE MOST important newcome: 
to, the West End, “The Brothers 
Karamazov "’ (MGM—Metroscope), 
received the space—and the praise— 
it deserved from the critics. Cash 


registers worked overtime at the 
Empire during the weekend. 

& 7 © 
THERE IS favourable news of 


“The Wind Cannot Rea" («Rank- 


British) at the Leicester Square 
Theatre. This drama of romance 
between an RAF officer and a 


Japanese girl in World War II has 
just entered its fourth week and the 
receipts have been consistently good. 
Incidentally, it stars Dirk Bogarde 
and he’s always sure of a large and 
faithful following. 


MGM’S domestic comedy, “ The 
High Cost of Loving” (Metroscope), 
was due at the Ritz last week, but 
“Anchors Aweigh” (MGM), a re- 
issue musical put in as a stopgap, 
has proved so successful that the 
powers that be have wisely decided 
to let it remain. It’s being carried on 
the crest of the Frank Sinatra wave. 


STILL RUNNING at the London 
Pavilion is “* Run Silent, Run Deep” 
(Wnited Artists). And, rest assured, 
they don’t keep ‘em at this important 


house unless they fully pay their way. 
Take the hint ! 
% 8 a 

YOU'LL FIND plenty of activity 
at the Carlton, Haymarket. “ Ten 
North Frederick ” (Twentieth 
Century-Fox — CinemaScope) has 
really established itself. 1 must admit 
the tithe doesn’t convey much, but 
the story’s good and the cast first 


rate. Moreover, it has _ strong 
feminine appeal. 
e 2 ue 


IT’S NOT OFTEN that a “ double 
bill’ is seen in the West End, but 
the Paramount VistaVision pro- 
gramme, “ Hot Spell”’ and “ Mara- 
caibo,”’ was an exception. The combi- 
nation definitely made the grade at 
the Gaumont, Haymarket. 

- * = 

NO COMPLAINTS from the 
Odeon, Marble Arch, where “ Frau- 
lein™ (Twentieth Century - Fox - 
CinemaScope) holds the fort. A post- 
war melodrama of life in partitioned 
Berlin, its emphasis is on romance. 

e a 2 

YESTERDAY was the first anni- 

versary of “ Around the World in 80 


days”’ (United Artists-Cinestage) at 
the Astoria, Charing Cross Road. 
“The Ten Commandments” (Para- 


mount-Vista Vision) continues to pack 
the Plaza; and “South Pacific” 
(Twentieth Century-Fox-Todd-AO) 
has gone from strength to strength 
at the Dominion. 

The films have already amassed 
more than a king's ransom between 
them, yet some highbrows sneer at 


marathon pictures and the wide 
screen. 
ON RELEASE 

DESPITE the fact that the X 
certificate disrupts the continuity of 
family trade, “Dracula” (Rank- 
Universal-British) easily heads the 
list of current releases. Money is 


pouring in and “ baby-sitters” are 
obviously doing as well as exhibitors 
lucky enough to secure the film. 

ie x zB 


“UP THE CREEK” (Warner- 
Hammerscope) has definitely caught 


on It’s clean, uninhibited fun and, 
needless to say, suitable for all types 
and ages. We could do with a few 
more British rib-ticklers, and it’s 
good to hear that a sequel, “ Further 
Up the Creek,” is on the way. 


I'M HAPPY to report that * Mar- 
jorie Morningstar’’ (Warner) made 
a rattling fine start. Natalie Wood 
gives an outstanding performance in 
the name part and lifis the film clear 
of the rut. With “ Up the Creek” 
and * Marjorie Morningstar,” 
Warner is really back.in its stride. 


u a oy 
“THE CAMP ON_~ BLOOD 
ISLAND” (Columbia-MegaScope- 


British) has completed a 
triumphant run. Like * Dracula ” 
and “ Up the Creek,” it is a Hammer 
production. As I've said before, what 
a treble! 


just 


2 is we 
THE DISNEY reissue “ double 
bill,” “* Cinderella” and “20,000 


Leagues Under the Sea,”..is coasting 
along smoothly. The same cannot be 
said of most of the other revivals. 


NOT SO long ago, I told you that 
the Anglo Amalgamated programme, 
“Through Hell to Glory” and 
“ Suicide Battalion,” was a turn-up. 
Both films are, admittedly, second- 
rate war melodramas, and each has a 
U certificate, but they continue to hit 
the jackpot. Don’t reason why, grab 
em: 


Doc Billings 
Prescribes 
“Bennys’ 


in Small Doses” (AB-Pathe), « 
film about an FBI agent who 


busted a “ bennys” racket. Inci- 
dentally, “bennys” are pills 
swallowed by American § cross- 


country lorry drivers to keep them- 
selves awake during night rides. 


The pellets, which can be fatal if 
taken in excess, but are apparently 
most effective when used with dis- 
cretion, have given me an idea. 
I’ve attended many trade and press 
shows, special performances, try- 
outs, first nights and early morning 
and midnight rehearsals in the 
course of my duties, and often seen 
top executives, as well as more 
humble folk, drop off to sleep. 
Even critics, eminent and other- 
wise, are not immune, and the 
snores of dead-heads frequently 
drown the dialogue of films. 


There are numerous reasons for these 
temporary “ blackouts,” but 
usually the cause can be traced 
to the picture. One man’s tonic is 
another man’s opiate. For example, 
the undemanding will burst their 
sides at comedies that put the 
average egghead into a coma. And 
women can be deeply touched by 
sentimental drama, yet lose much 
enjoyment because they have con- 
tirmally to rouse their male com- 
panions. 


To protect all and sundry from 
attacks of “sleeping sickness ” 
while viewing films, what better 
than “bennys”? They could be 
easily wrapped in synopses. 


Since the thought came to me 
through “ Death in Small Doses,” 
how about AB-Pathe importing a 
few and experimenting at its next 
trade or press show? I’m quite 
prepared to be a “ guinea pig” 


and play my part in the ceaseless 
battle with the sandman. 


Over to you, Macgregor Scott ! 


MR. EXHIBITOR ~**V.1°° IS ON 


SS. 2 


BATTLE 


World Premiere 


CARLTON 


ITS WAY TO 
BLOW YOUR 
BOX-OF FICE 
RECORD 
SKY MiIGH ! | 


of the V.I 


= hk S— 


Haymarket JULY 10 
GENERAL RELEASE AUG 11 


Latest News from the Renters 


Twentieth- 


Fox Begins 


Trade Show Drive 


IWENTIETH Century-Fox is 
hims made in the anamorphic proc 

* How to Rob a Bank,” a comedy 
starring Tom Ewell, Mickey Rooney 
Mickey Shaughnessy and Dina Mer- 
rill, will be screened at the Rialto 
Coventry Street, tomorrow (Friday) 
at 10.30 a.m 


* Sierra Baron,”’ in Eastman Color 
starring Brian Keith, Rick Jason 
Mala Powers and Rita Gam, will b 
shown at the Rialto on July 7 at 


10.30 a.m 


“Gang Wa a Regalscope pro 
duction, starring Charles Bronson 
Kent Taylor, Jennifer Holden and 
John Doucette, will be screened at 
the Century theatre on Wednesday 
July 16, at 10.30 a.m 

“ Harry Black,” a British Mersham 
production in Technicolor, starring 
Stewart Granger, Barbara Rush and 
Anthony Steel, will be screened a 
the Rialto, on Thursday, July 17 
10.30 a.m 

“Intent to Murder a British 
Zonic production, starring Richard 
Todd, Betsy Drake. Herbert Lom and 
Warren Stevens, will be shown at th 
Rialto on Thursday, July 24, at 10.30 
a.m 

In “ How to Rob a Bank,” pro- 
duced by Anthony Muto and directed 
by Henry Levin, Ewell plays a hard- 
up garage proprictor who, with 
Rooney, robs a bank in order to 
buy a horse 

“ Gang War produced by Harold 
E. Knox and directed by Gene 
Fowler, Jnr tells the story of a 


schoolmaster who witnesses a gang 
murder and becomes involved with a 


crooked police official and a tough 
gang leade: 
“ Sierra Baron, produced by 


Plato Skouras and directed by James 
Clark, the story of a man of 
Spanish descent whose inheritance of 
land in Southern California is ruth- 
lessly challenged by a group of tough 
miners 

“ Harry 
Brabourne 
Frégonesc 
and tells of 
for the 


tells 


Black,” produced by John 
and directed by Hugo 
was made partly in India 
ihe love of a tiger hunter 
wife of a man who was his 


fellow prisoner in a German camp 
during the war 

“Intent to Murder,’ produced by 
Adrian D. Worker and directed by 


Jack Cardiff, is laid in Canada and 
concerns the attempt to murder the 
president of a South American State 
while he is in hospital 


ABC-Disney 
Campaign 


A NATION-W*DE anti-litter cam- 
paign has been arranged to coincide 
with the gem 


release of Walt Dis 


ney’s “* Px m next week 
tled Help Per Keep Britain 

Tidy it has been arranged by ABC 
ind Walt Disney ; 

The npaign is in the form of a 

np on in which readers will b 
isked ) K sugge ons fo 

Keepin ’ ywn tidier 

Window will be d yuted to 

ynfection stocking Paynes Poppets 
nnd : 7cs W be awarded by Georg 
Payne ] Company 


launching a big trade show dri 


ss for scr 


with five 


ecnings this month 


Release Date 
Is Set For 
‘The Key’ 


COLUMBIA'S The Key which 
has had a highly successful run at the 
Odeon Theatre, Leicester Square, 
will be nationally released through- 
out the United Kingdom on July 28 

li will ( screened at leading 

ris and in metropolitan London 


during the peak vacation period 


“The Key™ had its American 
premiere concurrently at the Odeon 
Theatre on Broadway. and the Fine 
Arts Theatre, New York, on Wednes- 
day (July 2) 


Another Columbia 
been doing well at the Curzon, May- 
fair, “ Heaven Fell That Night,” will 
be nationally released this month 

Stars Brigitte Bardot, Stephen 
Boyd and Alida Valli 

The film was written and directed 
by Vadim, who collaborated with 
Peter Viertel on the screenplay. It is 
based on a novel by Albert Vidalic. 

ABC is to release Hammer's latest 
thriller “ The Snorkel * with Colum- 
bia’s “ Heaven Fell That Night.” 


film that has 


are 


Vew Record 


Hammer's “ The Camp on Blood 
Island’ has brought boom business 
to box-offices in Britain and America. 
Released by Columbia in the United 
Kingdom after a seven-week capacity 
run at the London Pavilien, the film 
has 


just set a new record for the 
Theatre Royal, Manchester. 
On the South Coast, in the Mid- 


lands and North: 


ind on pre-release 
in Scotland, The 


Camp on Blood 


Island” has topped “ The Curse of 
Frankenstein.” 
The film is getting coast-to-coast 


showings in the United States begin- 
ning with 225 bookings at New Eng- 
land cinemas 

A special mobile display 


unit ac- 


| 
| 
| 


companied by field publicists visited | 
newspaper editors, radio and televi- 
sion stations throughout the terri- 
torics 

Sam Spiegel’s Horizon’ British 
production for Columbia “The Bridge 
on the River Kwa has become | 
established in Germany as the most 
outstanding box-office success in the 
country’s history 

The * Colonel Bogey River Kwai 
March has passed the one million 
sales point—and is sull going strong. 


In honour of the record milestone, 
golden copies of the disc have been 
presented by Philips to Lacy W. 


Kastner, president of Columbia In- 

national; and to Malcolm Arnold 
composer of the original music score 
for the pictur 


KINEMATOGRAPH WEEKLY 


Macgregor Scott, gereral manager of AB-Pathe congratulates his two 
champion salesmen for 1957/58. Left, Leslie Hillman of London branch 
who is Champion Newsreel Salesman, received a gold Pathe tie-pin; 
and right, Ray Evans of Belfast, the Champion Feature Salesman, received 
an inscribed gold watch, and a gold tie-pin. The presentation took place 
during a sales meeting held at Bournemouth at the same time as the 
CEA Conference 


JULY 3, 1958 


RANK ARRANGES 
TIE-UP WITH 
AIR INDIA 


A POSTER tie-up with Air India 
International for Rank’s “The 
Wind Cannot Read,” has _ been 
arranged by Rank FD. The film was 
shot in India. 

Several thousand posters, showing 
Dirk Bogarde and Yoko Tani, stars 
of the film, in front of the Taj 
Mahal, have been produced, and 
will be distributed to CMA and inde- 
pendent theatres and travel agents 
throughout the country. 

The tie-up will also be used inter- 


nationally in conjunction with the 
film’s release overseas. 
“The Wind Cannot Read” is 


based on the novel of the same title 
by Richard Mason, who has also 
written the screenplay. 

The recent Pan edition of the 
novel, featuring an art-work cover 
with portraits of Dirk Bogarde and 
Yoko Tani and credits to the film has 
so far sold more than 100,000 copies. 

A jig-saw puzzle featuring a scene 
from the picture has been produced 
by Waddington’s. 


Rank Chiefs 
On Tour 


RANK FD chiefs F. L. Thomas, 
general manager, and Harold Bood- 
son, general sales manager, will be 
attending the Liverpool trade show 
on July 10 of Rank’; “A Night to 
Remember.” They will also be at 
Manchester trade show on July 11. 


‘BATTLE OF THE V.1' 
THE EROS film, “ Battle of the 
V.1," goes out on ABC circuit release 


on August 11, and not August 25 as 
originally planned. 


Sol Lesser 
To Move 


SOL LESSER Productions, Inc., 
known principally for its ** Tarzan” 
features, will move to Paramouat 
Sunset Studio where it will immedi- 
ately start on a programme of six 
motion pictures to be made during 
the next 12 months, it is jointly 
announced by the Lesser Corporation 
and the general manager of the Para- 
mount Sunset Corporation. 

The move followed lengthy dis- 
cussions resulting in an agreement 
whereby the two companies will work 
closely together in the matter of 
space, rental and production facilities. 

The forthcoming programme, it is 
stated, will consist of two big budget 
*“ block-buster" pictures and four 
exploitation films. 


Ri * 
ichmond Casting 
VA's ‘Solomon’ 

RED RICHMOND has arrived in 
London to complete preparations and 
final casting of the UA release “* Solo- 
mon and Sheba,” which he will pro- 
duce in association with Edward 
Small. The picture, which stars Tyrone 
Power and Gina Lollobrigida, will be 
directed by King Vidor. 

It will be in Technirama, and prin- 
cipal photography is scheduled to 
commence in Madrid on September 
15. 


MGM Releases 


Prizewinner 


THE VENICE film festival prize- 
winner, “ Every Day Except Christ- 
mas,” a British-made featurette about 
Covent Garden produced by Leon 
Clore and Karel Reisz, and directed 
by Lindsay Anderson, has been put 
into general release by MGM. 


WP Foner. 
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REVIEWS FOR SHOWMEN 


YOUR NEW 


R.T. and 
Certificate Stars 
75 min. (X) Michael Higgins 
Lois Holmes 
Jean Allison 


FILMS AT A GLANCE 


Title and Renter 


Edge Of Fury __... i 
(United Artists)—U.S 


Remarks 
Psychopathic melodrama illustrating homicidal case 
history of an angry young man. Subject un- 
pleasant, acting erratic and direction slipshod 


Box-Office Angle. 
Doubtful booking (NC) 


Elysia es 50 min. Cast unnamed Semi-documentary “life in the raw '’ melodrama Promising catchpenny for 
(Orb)—U. (LCC-U) taking the form of a nudist camp brochure. industrial halls (C) 
Production dated and acting amateurish, but 
exploitation angles obvious 
Forest of the Falcons 49 min. (U) —— Excellent nature documentary set in Hungary and Good general booking (C) 
(Contemporary)— showing the lives of the red-footed falcons. The 
Hungarian methods employed in making such a picture which 


are also portrayed, provide an_ interesting 
glimpse of the care, hard work and attention to 
detail that productions of this type necessitate. 
English commentary, photography and direction 
admirable 

CinemaScope and Technicolor ‘‘ outdoors” con- 
cerning pistol-packing rancher who attempts to 
dominate his sons. Story holding, acting power- 
ful, romantic interest slight yet appealing, climax 
salutary and atmosphere and detail impeccable 

Suspense-laden melodrama showing how disgruntled 
employee is prevented from blowing up missile 
fuel factory. Tale taut, characters sharp, back- 
grounds authentic and penultimate reels grip- 
ping 

Triangle melodrama, made in Japan, but dubbed in 
French and given English sub-titles, telling of the 
rivalry of two brothers for young married woman. 
Story muddled and footage excessive, but sex 
aspect strong 

Maritime melodrama, adapted from Walter Lord’s 
best-seller, faithfully re-creating the tragedy of 
the Titanic, which hit international headlines by 
sinking on her maiden voyage in 1912. Characters 
vividly brought to life, direction masterly, camera 
work and editing superb, human and historical 
interest profound, highlights unforgettable, 
moral deep, and title and star values tremendous 

Topical divorce court melodrama hingeing on Big 
artificial insemination. Happy ending somewhat 
confected, but acting good, direction sensitive 
and showmanlike, dialogue incisive, feminine 
appeal compelling and title gilt-edged. 

CinemaScope and Eastman Color Western about 
U.S Army officer wrongly accused of neglect 
during payroll hold-up. Story straightforward, 
types rugged, love interest pleasing, finale hectic 
and scenery impressive 

(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE 


tGunman’s Walk 


95 min. (A) 
(Columbia)—U.S 


Van Heflin 
Tab Hunter 


Very good “ horse opera” 
(Cc 
Kathryn Grant 


Hell’s Five Hours 


73 min. (A) 
(AB-Pathe)—U.S 


Stephen McNally ... 
Coleen Gray 


Vic Morrow 


Good “ programmer” (C) 


Juvenile Passion 


84 min. (X) 
(Gala)—Japanese 


Yujiro Ishihara 
Masahiko Tsugawa 


Miye Kitahara 


Title attraction for tough 
industrial situations 
(NC) 


*Night to Remember, A 123 min. (U) 
(Rank)—British 


Kenneth More 
Michael Goodliffe 
Honor Blackman 


Outstanding British star 
and prestige box-office 
proposition (C) 


Julie London 
Anthony Steel 
Donald Houston 


* Question Of Adultery, A 84 min. (X) 


British potential 
(Eros)—British 


money-spinner (NC) 


Rory Calhoun 
Beverly Garland 
John Larch 


{Saga Of Hemp Brown, 79 min. (U) Good “ outdoors” (CC) 
The 


(Rank)—U.S 


(C) SUITABLE FOR CHILDREN (NC) NOT FOR CHILDREN 


tIN COLOUR 


A NIGHT TO REMEMBER 


Rank. British (U). Featuring Kenneth More, 
Michael Goodliffe and Honor Blackman. Pro- 
duced by William MacQuitty. Directed by Roy 


grips from the start and not only graphically 
describes the terrifying end of a vessel that was 
the last word in ocean travel, but also the pass- 
ing of an era when money and social position 


: <' es, counted above all other values. Many morals can 
Baker. Screenplay by Eric Ambler. Director of be read into the disaster and not the least of 


Annee gag fe ey ge —— the film’s merits is its food for subsequent 
Director, Muir Mathieson. 11,063 feet. Release, thought. Outstanding British star and prestige 


rescue work is accomplished by Lightoller, the 
second officer, and other members of the crew. 
wireless operators ceaselessly tap out SOS 
messages and an orchestra plays until the Titani: 
finally sinks, two hours and 40 minutes afte: 
the collision. People still crowd her decks and 
the strains of “* Nearer My God To Thee ” drift 


August 18. 1958 to the survivors in lifeboats as the vessel goes 
Augu:s , ea 


—— =~ 


Bessa 


THRILLING, engrossing and deeply moving 
maritime melodrama, adapted from Walter 
Lord’s best-seller. It vividly re-creates the appal- 
ling tragedy of the Titanic, the giant British liner 
which, according to the experts, could not sink, 
but did, following a collision with an iceberg, 
during her maiden voyage to America in early 
April, 1912. There is no story in the accepted 
sense, but the many characters, accurately drawn 
from practically all walks of life by a hand- 
picked cast, headed by Kenneth More, commingle 
on its mighty canvas in circumstances that 
enable it to run the full emotional gamut. It 


box-office proposition. 

Story.—Reputed to be unsinkable, the White 
Star liner Titanic embarks on her maiden voyage 
across the Atlantic in April, 1912, carrying 2,207 
passengers and crew. Reports from other ships 
of icebergs are not received because the 
Titanic’s radio is overloaded by the personal 
messages of the elite. On the night of the 14th, 
an iceberg gashes the Titanic below the water- 
line, but few realise that the ship is doomed. 
There are not nearly enough lifeboats and when 
word gets round the reactions of millionaires, 
aristocrats, ordinary travellers and emigrants 
range from the cowardly to the courageous. Fine 


down. Seven hundred and five persons are late: 
picked up by the Carpathia, a small liner, but 
ironically the Californian, another ship only a 
few miles away, mistook the Tifanic’s distress 
rockets for private signals and went blithely on 
its way. 

Production.—The picture opens with the 
launching of the Titanic and then faithfully plots 
its brief but ill-fated course to eternity. Vignettes 
born of the skilful grouping of characters, are 
strung together in strict chronological order, but 
the fact that drama, romance, comedy and stark 


continued on page 16 


INTRODUCING THE NEW FACE 
IN THE RANK ORGANISATION NEWSRE 


gy pe ens 


a he WILL BE SEEN IN 


THE NEW GAUMONT-BRITISH NEWS 
COMMENCING ON JULY 3 
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—The man behind the News 
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REVIEWS FOR SHOWMEN 


continued from page \3 


tragedy effectively alternate is due to the inscru- 
table workings of Fate, rather than inspired 
scripting. Kenneth More contributes a sterling 
performance and never attempts to hug the lime- 
light as Lightoller, Michael Goodliffe displays 
magnificent restraint as Andrews, the designer of 
the Titanic, Laurence Naismith shows dignity as 
Captain Smith, the skipper, Frank Lawton 
registers as the Chairman of the Company who 
sheepishly stole into a lifeboat, Tucker McGuire 
provides some light relief as a _ forthright 
American woman, and the rest, too numerous 
to tabulate, also live their parts. Inability of the 
Californian’s captain and crew to interpret the 
Titanic’s distress signals and other cruel misfor- 
tunes heighten dramatic intensity. The actual 
sinking of the Titanic is unforgettable spectacle, 
while beneath the surface there lies a subtle 
warming to all not to challenge Providence 
Magnificently directed, flawlessly acted and bril- 
liantly photographed and edited, the film is an 
epic in every sense of the word. 

Points of Appeal.-Enduring tale, tremendous 
highlights, box-office star, impeccable acting, 
compelling human angle, terrific climax, superb 
stagecraft, title and U certificate 


A QUESTION OF ADULTERY 
Eros. British (X). Featuring Julie London, 
Anthony Steel and Donald Houston. Produced 
by Raymond Stross. Directed by Don Chaffey. 
Screenplay by Anne Edwards. Director of photo- 
graphy, Stephen Dade. Musical director, Philip 

Green. 7,624 feet. Release October 13, 1958 


CLINICAL melodrama, with a topical, highly 
controversial theme. It concerns a childless wife 
who fights a divorce suit brought by her sterile 
husband because she had resorted to artificial 
insemination. The main action takes place in 
court, but human and colourful by-play effectively 
punctuates the heated duels between counsel. 
Its happy ending is, of course, a compromise, but 
even 50, the play lacks neither point nor virility. 
Moreover, exploitation angles are considerable. 
Big British potential money-spinner 

Story.—Mark, arrogant, quick-tempered son of 
Sir John Loring, a wealthy City man, is married 
to Mary, an American ex-cabaret singer. His 
overbearing manner and jealousy cause Mary 
much unhappiness, but she hopes the coming of 
a child will solve their problems. While driving 
back from Spain, where Mark has been motor 
racing, Mary informs Mark that she is pregnant. 
Mark makes an ungenerous reply, Mary slaps 
his face and their car crashes. Both go to 
hospital and Mary has a miscarriage. At the 
same time, Mark learns he is sterile. Sir John, 
who dislikes Mary, wants Mary to leave Mark, 
but she refuses. Mary decides to have a baby 
by artificial insemination and consults Doctor 
Cameron, specialist at a famous Swiss clinic. 
Later, Doctor Cameron tells Mary she is again 
pregnant, but Mark registers littl joy. Egged on 
by Sir John, Mark sues Mary for divorce. Mr 
Jacobus defends Mary and Mr. Stanley appears 
for Mark and the two argue whether or not 
artificial insemination amounts to adultery. The 
jury fails to reach a verdict, but Mark, now full 
of remorse, asks for the case to be abandoned. 
He and Mary then leave the Law Courts together. 

Production.—The picture, primarily a forum 
for discussion on artificial insemination, has no 
legal precedent from which it can arrive at clear 
conclusions, but nevertheless succeeds in stimu- 
lating interest and touching the emotions. Julie 
London wins much sympathy as Mary, Anthony 
Steel convinces as the boorish Mark, Basil Sydney 
is true to type as the unbending Sir John, Andrew 
Cruikshank displays dignity in the “ box ” as Dr. 
Cameron, Donald Houston and Frank Thring 
fight like tigers as opposing counsel Jacobus and 
Stanley, and Kynaston Reeves easily elevates him- 
seif to the Bench as the judge. Its bizarre 
Spanish preliminaries smoothly pave the way to 
court, and the dialogue crackles. In short, a 
ticklish subject is handled with tact and show- 
manship, 

Points of Appeal.—Provocative tale, competent 
acting and direction, title, obvious feminine 
appeal and X certificate. 


GUNMAN’S WALK 
Columbia. American (A). CinemaScope. Photo- 
graphed in Technicolor. Directed by Phil Karlson. 
Featuring Van Heflin, Tab Hunter and Kathryn 
Grant. 8,524 feet. Release July 21, 1958 

GRIPPING outdoor melodrama, finely photo- 
graphed in CinemaScope and Technicolor. It’s 
about a pistol-packing rancher of the old school 
who tries to impose his will on his two tem- 
peramentally opposite sons, but eventually learns 
to his cost that might is not necessarily right. 
There are few comedy or romantic touches, but 
powerful acting and resourceful direction, to say 
nothing of convincing atmosphere, put its message 
clearly across. Tension steadily mounts, and no 
punches are pulled at the fade-out. Very good 
* horse opera.” 

Story.—Lee Hackett, owner of a vast horse 
ranch, has two sons, Ed and Davey. Lee lives 
in the past and determines that both Ed and 
Davey shall be dead-shots. Ed is the more apt 
pupil, but he becomes too unruly. While trying 
to lasso a wild mare, he rides an Indian off a 
steep cliff. He faces a murder charge and Clee, 
a beautiful half-breed loved by Davey, testifies 
against him. Sieverts, a scoundrel, gives false evi- 
dence in Ed’s favour and, following Ed’s acquittal, 
Lee offers Sieverts the mare. Ed mutinies, badly 
wounds Sieverts and is arrested. Lee attempts to 
settle things, but the impatient, hot-headed Ed 
shoots his way out of jail and is killed in a final 
showdown with Lee. Lee, chastened, then turns 
to Davey and Clee for comfort. 

Production.— The picture vividly shows 
through its unvarnished paternal portrait how the 
West progressed in rugged stages from gun to 
constitutional law. There is no superfluous pad- 
ding, but its racial problems are squarely tackled 
and amicably solved. Van Heflin reaches consid- 
erable heights as the uncompromising Lee, Tab 
Hunter and James Darren score in contrast as 
the reckless Ed and the quiet Davey respectively, 
Kathryn Grant makes an appealing Clee, and 
Mickey Shaughnessy, Edward Platt and Ray Teal 
are the most prominent of the shrewdly selected 
supporting players. The climax is hardly a happy 
one, but it confirms the film's integrity. lineoun. 
its backgrounds impress. 

Points of Appeal.—Strong story, popular and 
talented cast, moving sentiment, penultimate 
thrills, CinemaScope and Technicolor. 

HELL'S FIVE HOURS 
AB-Pathe. American (A). Directed by Jack L. 
Copeland. Featuring Stephen McNally, Coleen 
Gray and Vic Morrow. 6,573 feet. Release 

August 11, 1958 

SUSPENSE-LADEN melodrama, pivoting on 
a highly dangerous rocket fuel plant. Its central 
character is a psychopath with a huge chip on 
his shoulder and feverish attempts, involving a 
small boy and his mother, to prevent him from 
destroying the place keep the action taut. 
Realistically staged and competently acted, it 
bounds from thrill to thrill and literally ends 
in a bang. Women, as well as men, should go 
for it. Good “ programmer.” 

Story.—An intruder enters a plant where rocket 
fuel is produced and steals dynamite. Mike 
Brand, the manager, leaves his wife, Nancy, and 
small son, Eric, to investigate. Later, the thief 
‘phones Mike and threatens to blow up the 
premises. Because of the danger, the entire area 
is evacuated. The man, Bert Nash, a mentally 
unbalanced former employee, turns himself into 
a human bomb, grabs Nancy and Eric and uses 
them as hostages. A doctor, an FBI agent and 
Mike try to humour Nash, but he holds them at 
bay. Eventually, Eric escapes, but, meanwhile, 
the five-hour task of syphoning the fuel to safety 
is started. Finally, Mike rescues Nancy and he 
and Nash come to grips. The latter falls from a 
tower and “explodes,” and Mike, Nancy and 
Eric are reunited. ; : ; 

Production.—The picture gives its story a ume 
limit, but pressure of space does not preclude 
human interest. The plight of mother and son 
enables it to satisfy the distaff side, and earn 
the plaudits of sensation seekers. Stephen 
McNally contributes a strong portrayal as Mike, 
Coleen Gray meets all emotional demands as 
Nancy, Vic Morrow thoroughly convinces as 
the crazy Nash, and Ray Ferrell is natural as 
Eric. Its supporting types also register. The 
hectic climax permits of no loose ends, and its 
photography is first-class, but the musical accom- 
paniment occasionally overpowers. 
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Points of Appeal.—Crowded tale, eager players, 
astute —— spectacular highlights and arrest- 
ing title. 


THE SAGA OF HEMP BROWN 


Rank-Universal. American (U). CinemaScope. 

Photographed in Eastman Color. Directed by 

Richard Carlson. Featuring Rory Calhoun, 

Beverly Garland and John Larch. 6,986 feet. 
Release July 7, 1958 

FAST-MOVING western, presented in Cinema- 
Scope and Eastman Color. It deals with an ex- 
Cavalry officer who pursues and overtakes an 
outlaw, responsible for his dishonourable dis- 
charge, and also wins a comely bride. There 
are few surprises, but virile acting, popular asides 
and, above all, superb scenic qualities keep its 
end well up. The finished article definitely has 
mass and juvenile appeal. Good “ outdoors.” 

Story.—Jed Givens, a former sergeant, and his 
cut-throat gang trick Hemp Brown, lieutenant in 
charge of an army payroll, and steal the cash. 
During the subsequent court martial, evidence 
shows that Givens had been reported killed in 
action the year before and Hemp is ignominiously 
dismissed. Determined to prove his innocence, 
Hemp heads south and travels part of the way in 
a circus wagon with Mona, an entertainer, and 
her boss, Serge Bolanos. Meanwhile, Hook, one 
of the wily Given’s men, murders an old woman, 
Givens kicks him out and Hook accuses him of 
the crime. Needing Givens alive, Hemp provides 
an alibi for Givens, but the incensed townsfolk 
turn on them both. However, Hemp finally 
forces a public confession from Givens, and then 
makes Mona his wife. 

Production.—The picture seldom gives its hero 
an opportunity to mount a horse, but neverthe- 
less finds other appropriate means of transport 
and covers much colourful territory. Rory 
Calhoun does everything that is asked of him as 
the roughly handled Hemp, Beverly Garland 
looks a treat in tights as Mona, and John Larch 
thoroughly convinces as villain Givens. Its sup- 
porting types, too, are skilfully etched. The vistas 
delight the eye, and there is commendable 
economy of dialogue. 

Points of Appeal.—Straightforward story, good 
cast and staging, CinemaScope, Eastman Color 
and U certificate. 


EDGE OF FURY 
United Artists. American (X). Directed by 
Robert Gurney, Jnr., and Irving Lerner. Fea- 
turing Michael Higgins, Lois Holmes and Jean 
Allison. 6,857 feet. Release not fixed 


DREARY psychopathic melodrama. It centres 
on an angry young man, fresh from the “ nut- 
house,” who allows his warped imagination to 
run riot and, after committing murder, is tossed 
back into the looney bin. The case history has 
litle point or entertainment content, and Michael 
Higgins’s frantic portrayal in the lead merely 
accentuates its ugliness and futility. Doubtful 
booking. 

Story.—A young artist, former inmate of a 
mental institution, secures work in a bookshop. 
While painting on the nearby shore, he meets 
a middle-aged woman and her two comely 
daughters. He persuades them to share a beach 
cottage, but the elder girl pushes him around. 
The younger is sympathetic, but what with his 
jealousy and other inhibitions he finally goes 
berserk. He intimidates the family and stoops 
to killing, but before he can do even more harm 
the police move in. 

Production.—The picture gets under the scalp 
and skin of the testy homicidal maniac, but to 
doubtful purpose. Michael Higgins acts so 
intensely as the “ hero” that he nearly has the 
audience walking up the wall, and Lois Holmes, 
Jean Allison and Doris Fesette have equally 
thankless roles in direct support. As for the 
staging, it, too, leaves much to be desired. Of 
and for the screwy, the opus stands a very slight 
chance on the normal bill. 

Points of Appeal.—Title and X certificate. 


JUVENILE PASSION 


Gala. Japanese (X). Directed by Yasushi Naka- 

hira. Featuring Yujiro’ Ishihara, Masahiko 

Tsugawa and Miye Kitahara. 7,700 feet. Release 
immediate 

TRIANGLE melodrama, made in Japan, but 

dubbed in French and given English sub-titles. 
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It tells of the rivalry of two brothers for a young 
married woman and has a grim climax. The 
authentic settings are interesting, but the leading 
Japanese male players so closely resemble each 
other that, despite lucid captions, its story can- 
not be easily followed. There is, however, no 
playing down of sex. Title attraction for tough 
industrial situations. 

Story.—Natsuhisa and Haruji, brothers, fall for 
Eri, a comely wench, and they go bathing 
together. Natsuhisa is reckless and sweeps Eri, 
married to a middle-aged man, off her feet, 
but all the same she has a deep regard for 
Haruji, a reserved fellow. While her husband is 
away, Eri agrees to go sailing with Haruji, but 
has to put the date forward. Natsuhisa inter- 
cepts her note to Haruji and takes Haruji’s place. 
Haruji learns of this and, wildly jealous, speeds 
after Natsuhisa and Eri in his motor boat and 
kills both. 

Production.—The picture clearly proves that 
all men are brothers under the skin by showing 
that Nippon’s teenagers can be as good and as 
bad as those of the Western world, but the 
revelations make little emotional impact. Miye 
Kitahara is quite a dish as Eri, but Yujiro Ishi- 
hara and sahiko Tsugawa fail to contrast 
sharply as Natsuhisa and Haruji, and the rest 
are also as alike as peas in a pod. The most 
impressive part about the film is its backdrop 
of contemporary Japanese life. 

Points of Appeal.—Title, sex angle and X 
certificate. 


ELYSIA 


Orb. American (LCC—U.) Director and cast 
unnamed. 4,500 feet approx. Release immediate 


SEMI-DOCUMENTARY “life in the raw” 
drama. It illustrates a reporter's visit to a famous 
American nudist colony and ends in him em- 
bracing the cult. The brochure, first “ published ” 
25 years ago, is somewliat crudely acted and 
photographed, but at least its “costumes” do 
not date. Artfully exploited, it should attract 
the sucker trade. 
industrial halls. 

Production.—The picture, unlike “ Garden of 
Eden,”’ has little story and no colour or theme 
song. It falls short of modern technical standards, 
too, but, despite its frailties, introduces plenty 
of nudes. These are paraded in circumstances 
that render the overall completely innocuous, but 
hardly confirm that the female form is divine. 
Incidentally, the “teaser” has already been 
tried out in the provinces and not found to be 
wanting. The receipts were by all accounts stag- 
gering. 


Points of .—Subject, 
angles and U CEC) cortifiente’ 


FOREST OF THE FALCONS 


Contemporary. Hungarian (U). Colour. Written, 
directed and photographed by I. Homoki-Nagi. 
English commentary. 4,400 feet 


NATURE documentary which deals with the 
lives of the red-footed ‘falcons that make their 
home in Danubian forests, and provides many 
interesting sequences showing how pictures of this 
type are photographed. This brings an un- 
usual note to documentaries of this type and 
heightens the interest that the subject matter 
arouses. The English version, which was prepared 
and spoken by James Fisher, is full of interest, 
is direct in its approach and has been superbly 
photographed by one of Europe's most distin- 
guished naturalists. Good general booking. 

Production—The picture demonstrates the 
enormous amount of planning and preparation 
needed to make a successful nature study and 
shows the care that is taken in erecting high plat- 
forms from which nests can be photographed 
from close quarters, the manner in which tl 
birds are studied from earliest days to adult life 
and the methods adopted to make a faithful 
record of their ways and habits. Some remarkable 
close-ups shot from these naturalists’ hides high 
above the ground are of exceptional interest and 
a thorough insight into the ways and customs of 
the red-footed falcon is provided. The colour 
photography is excellent throughout and the com- 
mentary succeeds in being informative without 
being prolix. 

Points of Appeal.—New angies on aature 


Promising catchpenny for 


obvious selling 


documentaries. Excellent eng and direc- 
tion. Helpful commentary. Colour. certificate. 


Shorts 


Celumbia 


FIFI BLOWS HER TOP. American (U), 1,474 
feet.—The Three Stooges provide glimpses into 
their past love affairs. One of these is carried 
into the present in a French farce type of incident 
complete with jealous husband with the Stooges 
trying to thwart him, and his blonde French 
wife, arrayed in the traditional outsize in men’s 
pyames, jumping in and out of a large trunk. 


SCOUTMASTER MAGOO. American (U). 555 
feet.—In this Technicolor cartoon Magoo mis- 
takes bear cubs for eagle scouts but enjoys him- 
self vastly in the process. Audiences will do the 
same. Good. 

OUTER SPACE JITTERS. American (U). 
1,472 feet.—When the Three Stooges reach an- 
other planet they run into a world composed of 
zanies, zombies and zestful floosies, thus making 
confusion worse confounded. This is not so basi- 
cally funny as the comedies in which they appear 
in normal surroundings which promptly become 
kaywire Owing to their efforts. A sub-title carefull 
explains that the planet Sunev is “ Venus ” spelt 
backwards. This two-reeler is only mediocre— 
whichever way you look at it. Average. 


MAGOO'S PRIVATE WAR. American (U). 
551 feet.—Magoo is an air-raid warden in this 
Technicolor cartoon in which he confuses a news 
reel depicting modern warfare with a Martian 
invasion. The efforts of a cinema attendant to 
restrain him result in the fall of the usher of 
the house. Very good. 


HARLEM MAGICIANS, American (U). 865 
feet.—A genuinely amusing World of Sport short 
in which a team of negro basketball players de- 
monstrate that humour, allied to the skill of the 
juggler, can bring plenty of fun to the game. 
Very good. — B.W. 


Data 


MINING REVIEW, No. Il, eleventh-year. 
British (U). Produced by Francis Gysin. 912 feet. 
Released July 7 1958.—In this monthly review 
of activities associated with the British coal in- 
dustry the highlight is unquestionably the coverage 
of the Duke of Edinburgh’s visit by helicopter 
to the Sauchie Training Centre at Alloa. He is 
seen on his tour of inspection and presenting 
prizes given in connection with his Awards 
Scheme. A young Judo expert, Dennis Logan, is 
shown conducting classes at Upton Colliery where 
he works in the surveying office, and the review 
ends with another glimpse of the relationship be- 
tween coal and other major industries, in this 
instance the production of paper of various types. 


Admirably directed and photographed, it has 
something of interest for everyone. — B.W. 
Contemporary 


POLISH RHAPSODY. Polish (U). 1,710 feet. 
—A colourful film of Polish music and dancing. 
The film has many contrasts: delicacy—deepness ; 
quiet moments—racy movements; happiness— 
sadness. The movement of the dancers is par- 
ticularly good, and the colour excellent. Spacing 
of singing between dancing is well done, and gives 
the film balance. Good. — F.W.R. 


Rank 


FODDER AND SON. American (U). 549 feet. 
—Woody Woodpecker is at pains to prove to a 
food-scrounging bear that the latter is not bred 
for the réle. Plenty of belly-laughs on this 
Technicolor menu. Good. 


WHAT A SAFARI! American (U). 849 feet. 
—A rather over-strained joke dealing with a nit- 
wit and a blonde in what they imagine to be an 
African jungle but which proves to be a private 
jungle transplanted near Miami. Average. 


BEST OF THE WEST. American (U). 839 
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feet.—Attractively photographed in Eastman 
Color, plenty of contrasts in scenery, climate 
and outdoor recreations are provided in this sur- 
vey of flower-growing and recreational activities 
in the North-west Pacific state of Oregon. Good. 


WEEKEND PIRATE. American (U). 941 
feet.—A visit to Tampa in Florida where the 
memory of a notorious local pirate, Jose Gaspar, 
is revived in an annual carnival. Eastman 
Color photography brings out all ithe gaiety in 
be cutlasses and cute lasses are intermingled 

° 


PATTERNS AND PLACES. British (U). 
1,851 feet.—Skilfully contrived in Eastman Color, 
this two-reeler sets out to publicise the art of the 
ceramic artist and the manufacturing of beautiful 
pottery in the firm started many years ago by 
Sir Henry Doulton in Burslem. Devoid of any 
brash plugging of the pottery industry, the picture 
concentrates on the designers’ art, the actua! hand- 
turning and modelling of the finest tableware 
and shows many examples of contemporary 
ceramic work designed for both adults and child 
use. Very well-handled publicity. 


DOG'S EYE VIEW. British (U). 1,573 feet.— 
A pleasant study of a small Scottish terrier whose 
home is in Kensington. It concerns one crowded 
day of glorious—and sometimes inglorious—ilife 
for him, including becoming lost and landing up 
in the Battersea s’ Home, from which he is 
rescued by his agitated mistress. The commentary 
is appropriately pawky and, spoken with a 
pleasant Scottish accent, plays a large part in 
making this a delightful little picture which in- 
corporates many exterior glimpses of the London 
scene, Very good. 


THE LION DANCERS. American (U). 762 
feet.—Photographed in Eastman Color in the 
Belgian Congo this short shows the performance 
of the Lion Dance as executed by some of the 

iants from the Watusi tribe in the Belgian Congo. 
lenty of action and colourful movement. Good. 


SWISS MISS-FIT. American (U). 557 feet.— 
Technicolor short in which Chilly Willy, the 
little penguin, outsmarts a slow-witted St. Ber- 
nard dog determined to make him the party of the 
=ee part in his first successful rescue. Sene— 
B. W. 


THE GOBLIN. Russian (U). 983 feet.— 
Cartoon in colour telling a children’s fairy story 
dealing with a wicked ogre and the way he is 
finally outwitted. Jt contains many imaginative 
touches which, together with a well dubbed 
dialogue, make it admirable of its kind. Good. 


LITTLE GIRL IN THE JUNGLE. Russian 
(U). 1,009 feet.—A sort of Aesop’s Fable set 
in India and intended for children. It teils how 
a sly fox outwitted a treacherous tiger which 
wanted to devour a small girl. The animal 
characters are excellently drawn in this colour 
cartoon. q 


A FIRE BURNS IN THE YARANGA. Rus- 
sian (U). 1,932 feet.—Ambitious and admirably 
handled colour cartoon based on folklore from 
the most northerly regions of the USSR. Not 
only are the human figures made more realistic 
than is often the case in Russian cartoons, but 
the Immortals are treated with genuine artistry, 
imagination and a full appreciation of the benefit 
colour can bring to cartoon work. The English 
commentary is well handled and the overall 
effect is that of a workmanlike job handled with 
artistic imagination and an appreciation of what 
children enjoy. Very good. 


DOUGHNUT. Russian (U). 965 feet.—Bright 
and amusing little cartoon in colour intended 
primarily for the infants’ class. Wooden puppets 
are skilfully handled to produce plenty of smiles. 
Good Ww. 


“ALINA" CERTIFICATE 


GALA’S “ Alina” carries an A certificate, not 
U as was incorrectly shown in last week's Kine 
review. 
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EDINBURGH 


Sunday Opening 


Permission Sought 
For Rota Basis 


EDINBURGH and South-East of Scotland section of the Scottish branch 
CEA decided at its monthly meeting to apply to the magistrates for permis- 


sion to open cinemas on Sunday on 

There have never been any regular 
commercial openings of the cinemas 
in Edinburgh, just occasional open- 
ings for charities and in connection 
with the Edinburgh film festival and 
film guild performances. 

There was a good deal of discus- 
sion at the meeting, which had before 
it the recommendations of a 
special sub-committee of the members 
appointed to investigate the sugges- 
tuon of commercial Sunday opening 
in Edinburgh. 

The sub-committee 
stated that they were 
mendation for or 


in their 

making no recom- 
against Sunday open- 
ing That was for the members of the 
section to decide. They did, however 
express certain views about opening on a 
rota basis, and these were agreed by the 
Edinburgh members who decided—by 
cight votes to seven—to apply to the 
magistrates for permission to open 


report, 


Conditions 


The conditions of opening which 
members approved were the 

1. That Edinburgh Sunday 
should be on a rota basis 
can open one Sunday 
list is to be agreed by 
cinemas 


2. Five consecutive 
reserved for Edinburgh Cinema 
(for CTBF and local charities) 

3. Charity shows. All shows with 
exception of Edinburgh Cinema Sunday 
shows (proceeds of which are divided 
between CTBF and local charities) to be 
given on nc.mal rota Sundays, except 
for special charity shows when adjust- 
ments with others involved can be made 

4. Film Guild shows to be allowed 
outside Sundays, and it is suggested 
that this should be tried for a trial period 
this season 

5. Health shows (these are 
Edinburgh Corporation) 
rota Sundays 

6. Films 


the 
following 
opening 
Each cinema 
in four. The rota 
the participating 


to be 
Sunday 


Sundays are 


the 


rota 


for 
on 


on 
only 


put 
to be 
Exhibitors be 
play seven days or four days 
mencing Sunday, or old films 
Film festival.—Only to be given on 
Sundays, but adjustments can be 
dates with all other first runs 


to 


allowed to 
cach com- 


rota 
made 


on 


Decision 


The decision to apply for Sunday open- 
ing on a commercial basis applies only 
to cinemas t Edinburgh and Leith 
licensed by the Corporation of Edin- 
burgh. J. K. Stafford Poole moved that 
applicauion made the magistrates 
and |. D. McAlister seconded. John 
McLaughlin moved that no approach be 
and Walter Maguire seconded 

Graham Salmon, it was 

circulate all members 
opening, and the special 
ee would compile the rota 
ther matter discussed 
meeting 


be 


to 


should 
Sunday 
sub-commit 

Publicity was 
at length during 

The press and publicity committee of 
the Scottish branch was contacting every 
important newspaper in Scotland to make 


ne 


sure that the trade was getting the maxi- 
mum editorial mention, reported Mr 
Poole, chairman of the branch publicity 


committee 


Composite Page 

** Our committee thinks that exhibitors 
in each mein city in Scotland might con- 
sider getting together periodically, once 
every two morghs or longer, and, instead 
of having advertisements staggered al! 


| ratification.” 


| continued, 


a rota basis 
over the place, take a composite page 
in one of the main local papers,’ he 
said 

The committee hoped that they would 
get the support of the circuits, the major | 
first4un cinemas and the renters and, 
additionally, some provision would be 
made on some reasonable economic 
charge for suburban halls to have lines 
about the outstanding film they were 
showing. The page would be topped by 


a banner heading. They hoped that there 
would be considerable editorial mention 
to back up the advertisemenis 


Recommendations 


The 


committee had asked Aberdeen, 
Dundee 


Glasgow and Edinburgh to make 
their recommendations about the matter, 
Mr. Poole said, adding, ** The guinea 
pig is likely to be Edinburgh.” 

He was keen that 
should put up, if possible, at least one 
composite page, see what it looked like, 
and set an example for the rest of Scot- 
land. The Edinburgh Evening News (the 
paper with the largest circulation in 
Edinburgh) would co-operate to the full 


The News had indicated that in a page 


very Edinburgh 


consisting, say, of 12 columns, for the 
equivalent of seven columns of display 
advertising they would give five columns 


of editorial matter 
They 


were preparing a rough layout, 
and the scheme, he thought, would not 
cost a great deal. The page would ket 
the public know that the cinemas got 
jolly good films most of the time and 
that, above all, they were lively and 
energetic in the cinema business, Mr. 
Poole said 
Difficult 

William Albin, the chairman, said the 
cost would be difficult for smaller 
cinemas; but Mr. Poole said that obvi- 
ously not all the suburban halls would go 
in on one page, because they might not 
have a good film, but they would have 
a separate heading: ** At your district or 
suburban cinema " and a four or 


five line advertisement which would work 


| adequate measure of control. 


| 
| 


| 
factory terms until the attitude of the | 
renters was clearly defined.’’ } 
The chairman and Lord Westwood | 
both admitted surprise when three | 
members present intimated that break | 
figures 10 to 20 per cent. higher had | 
| been tentatively suggested to them by 
firms other than Rank 
The Rank offer of 25 per cent., the | 


out at something like £3, £4 or £5. If 
there were 10 or 12 of those it would 
take care of the suburban side. The major 
halls or the renters would have the major 
space 

I. D. McAlister asked if the advertise- 
menis would all be the same size. 
' otherwise we will have an adver- 
tising war Mr. Poole agreed that they 
would not want a war, but if they saw 
4 rough layout they could consider the 
scheme. J. S. Dunbar said the matter | 
would have to be gone into very | 
thoroughly 


to consider the matter very 


to have a page in 


Break figures.—The section expressed 
resentment at what was described as the 
attempt on the part of certain members 
} of the KRS to obtain a higher percentage 
| film hire through break figures than that 

existing prior to the 1958 tax rebate 
| Walter Maguire said exhibitors should 

fight this, and John McLaughlin agreed, 
saying they should try to warn members 
not to sign up on the old terms. “* We 
} must call on them to act together,’ he 
sand 


September. 


It was decided to remit the matter to a 
small committee to agree on a resolution, 
to be circulated to the members. A copy 
of the resolution would be sent to r. 

| Turner, Scottish braach secretary, for 
| information ; 


| and must see to 


The section agreed to form a committee | #0°- of 80 per cent 


thoroughly, | 
and discuss whether it would be possible 
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TV Defence Fund 


‘GC Should Ratify 
Amended Draft’ 


TOM MASSICKS made plain at 


the June meeting of the Northern 


Branch CEA that he was not at all happy with the proposal that the finance 


and management committee should 


have plenary power to commit the 


association to the television defence fund. 


“When the modifications desired | 
by other participants are known,” he | 
said, “the amended draft should 
come back to the general council for 


“As some members know,” he! 
“Mr. Sheckman is far | 
from satisfied that the scheme assures | 
the association and exhibitors = | 

ie 
sees the danger of film owners play- 
ing off the association against the 


television interests in boosting the | 
prices to be paid for old films. 
“Let us assume that the kitty has | 


been spent in acquiring groups of films | 
and then another group needs to be| 
acquired. Should we have to stand for | 
the levy being increased to a halfpenny 
and then to three farthings and so on” 
We have been caught that way before 
it that we are not so 
caught again.’ | 
While observing that the association 
could withdraw from the scheme at any 
time, Lord Westwood appreciated Mr 
Sheckman’s point. The exhibitors would 


be in a minority on the Fund Com- 
mittee. In the conditions, it would be 
desirable that the association’s four 


representatives should be independent ex- 
hibitors. 

Mr. Massicks thought that such a pro- 
vision would some way t@ reassure 
Mr. Sheckman and others who fek as 
he did, and secretary W. Mordue was | 
instructed to convey it to Mr. Pinkney 
as a branch suggestion 

Jack Fisher (Winlaton Mill) contended 
that halls exempted from Bady Levy 
should also be exempt from TV defence 
fund levy or, at least, that the levy 
should not be payable on seats occupied 
by children at half-price 

After some discussion Mr. Fisher's pro- 
posal was rejected as impracticable 

Break figures.—On this vexed subject 
chairman William Carr said that the 
situation was in a state of flux and it 


would be better “not to agree unsatis- 


chairman thought, was a reasonable basis 


for negotiation; but Cecil Wood | 
(Norton-on-Tees) demurred 
He had taken out figures which, on 


the Perkins proposals, showed the renters 
to be benefiting to the extent—on occa- 

of the extra money 
left in the industry by the ET reductions 


On Lord Westwood’s suggestion, Mr 
Wood undertook to supply the actual 
Office 


figures to Head 

R weeks.—Members found it 
difficult to understand the renters’ fear of 
“abuse "’ or their assumption that three 
films each playing two days was an 
acceptable ** repertory.”’ 

“Their fear obviously,” said Fred 
Jordan, “is that the provision of six 
films for a ‘repertory’ would affect 
adversely their two- and three-day book- 
ings and that there would, in addition, 
be considerable extra handling problems 
and costs.”’ 

Lord Westwood held, however, that in 
the North a ‘“‘repertory’’ meant a 
different film for each day of the week. 
The company with which he was associ- 


ated would be ready to run the “ reper- 
tory ’’ in all their theatres handling the 


films themselves and, where necessary, 
for smaller exhibitors in their area. 


This matter was not pursued further. 

A .—Dealing with an a by 
three schools of dramatic art for financial 
| aid from the association, Lord Westwood 
quoted Teddy Hinge to this effect: 
“There are thousands out of work in 
entertainment industry. Even if the 


association had the money to spare, it 
would be difficult to make out a sound 
case for so disbursing it. In currents 
conditions there was no case.”’ 

Lord Westwood’s own view was that 
the cinema industry should not be ex- 
pected to subsidise the training of actors, 
many of whom would have their eyes on 
television work. 


hope,’’ he said, “‘ that this appli- 


| cation will be rejected emphatically.”’ And 


that appeared to be the general attitude 


BRISTOL 


Break Figure 
Difficulties 


APART FROM The Rank Organ- 
isation, none of the renters appeared 
to be prepared to alter break figures, 


said C. Rogers, at the Bristol 
| CEA meeting. 
Mr.. Rogers declared: ‘ We.-shall 


| tell the KRS that we are not satisfied 


with the 


way 
handling 


its members . are 
this, 


and unless we get 


| satisfaction it is.our intention te take 


the questién back to the, Board of 
Trade. 

“Our contention,” Mr. Rogers 
went on, “is that the renters should 
adjust the. break figures in accor- 
dance with the Chancellor’s ideas, 
and if after that the break does not 
justify those figures, then they can 
have a discussion and arrive at an 
amicable solution.” : 

Mr. Thompson thought that ‘the 
renters were simply using the 
“present dreadful circumstances ” to 
say that the break figures did not 
bear any relation to business. 

ransport charges.— A suggestion 
from FTS that it would have to 
increase its charges was given a cold 
reception by the branch and it was 
decided that the new scale of rates 
should be circulated to members. It 
was also agreed that FTS would be 
asked to send a representative to the 
next brangh meeting to hear mem- 
bers’ views. 

The increases suggested by FTS 
are approximately 25 per cent. © But 
the firm plans to do away with the 
present 10 per cent. charge while 
keeping the 6s. surcharge. 

The new rates are needed, says the 
firm, because of pay awards for staff 
amd the closing of cinemas which 
“thas led to a considerable reduc- 
tion in our income without a corre- 
sponding Teduction in the cost of 
operation.” 
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Producers ! 


Distributors ! 
Exhibitors ! 


On Tuesday, July 8, 
The Evening Standard 
will publish a report 
of great importance 
to the Film Industry 


Make certain of your copy 


EVENING STANDARD 
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TELEVISION OUTLOOK 
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;members of the Moscow Arts 
by Tony Gruner Theatre, fully approves of method 
| acting in some mediums. For in- 
stance, in films, or even certain plays, 
| but he was strongly opposed to mak- 


Everybody Wants To Get int Os. a 


In this he found support from Rex 
Harrison and Wendy Hiller, Robert 
Morley and Anna Massey. In fact, 


Chester's : Commando . Series | it was supporters of the method, like 


THE HOLLYWOOD film producer 
Split his face open with a wide grin 


and said: “ Me, I'm a film man, | 
knew nothing about television. | 
sent in a four-page synopsis to a 


few people and suddenly everybody 
in Britain wants me to make a tele- 
vision series in Britain with them, and 
nobody asks to sce the pilot.” 

This was Hal E. Chester, producer 
of three British films in a row, com- 
menting on the curious quirks of 
show business. 

, Chester, now busily completing his 
latest feature for Columbia, “ The 
Clock Without a Face,” is being in- 
undated from right and left with 
the smiling faces of men wanting to 
do business with him, “ Over an idea 
I had for a series about two years 
ago. 


New Angles 


“Commando,” is the story of 
the exploits of a commando unit in 
London and in Europe. “ I developed 
the idea and gave it a number of new 
angk-. My series called for an 
American and an Englishman, plus 
a young kid of about 14 who played 
a French Resistance boy who is 
adopted by the unit. 

“The American served with the 
commandos in this country, so that 
the introduction of a Yank will be 
quite credible, and I see him as a 
real old-fashioned U.S army man who 


fought in the Philippine campaign 
with Teddy Roosevelt. 
“The Englishman is a_ sergeant, 


educated at Eton, one of those aristo- 
cratic types, quite dependable and full 
of courage, he will prove an excellent 
contrast to his American buddy. We 
should also get lots of fun when the 
two of them try to bring up the 
French boy in the best possible man- 
ner when they are not running off to 
war. 


No Difficulty 


I asked Chester, “ Who will write 
the scripts for your series? ” Chester: 
“ I have written the first three myself, 
I don't suppose there will be any 
difficulty in finding British writers for 
*Commando.” I will make the series 
at a British studio sometime in the 
autumn, I can’t tell you the name 
of the company, because the deal has 
not yet been signed. 

“A Briton and a Canadian will 
direct the With a series like 
this, you don’t need stars. We will 
make the players stars once the 
viewers see ‘Commando.’ 

“The finance deal is one of the 
problems I am now working out. I 
am a film producer, I know nothing 
about TV financing, so I went to 
these people who wanted my series 
and said, * Gentlemen, be kind to me. 
I know nothing about show business ’ 
and they have been kind.” 

I said, “ Don’t you think it’s in- 
credible that you are being financed 
for a series of films without anyone 
seeing what the pilot film looks like?” 

Chester : guess you are right, 
I think the thing that attracted the 
backers of the series was the little 
plan I drew up which showed how 


Series. 


|}me on a 50-SO partnership. But it 


these 39 films could be made at very 
reduced costs. It was a_ simple 
scheme, which took the new methods 
of streamlined film production a stage 
further, and seemed to please a lot | 
of people. 


Partnership 


“As a matter of fact when Asso- | 
ciated-Rediffusion saw my little plan 
they wanted to do the series with 


looks as if this latest studio deal will 
be the one. I can't go into details, | 
because I shall use them on the series. 
I can tell you that it is a system which 
requires four 


| value will cancel out all the hard 
| work Elstree Studios have put into her 


| arrived in town for the fastest look- | getting at. 
| see view of British television ever | films, 


| character 
top people with TV | community: she represents five im- | quite likely that there will be a num- 


| Strasberg, and the almost fanatical 
| belief in the system by Kim Stanley, 
3 s j .. | and Eli Wallach who must have lost 
. Vaughan’s song, | yng a a lot of viewers’ support. 

Ot most of the time just locking The most unanswerable case for a 


embarrassed. | pag ASC 
A few more television appearances | form of method acting in Britain was 


ah : tn 2 | put by film actor Kenneth Haigh, 
like that and Miss Scott's box-office | who slays Jimmy Porter in Joke 


=. « ok in a 
Settw i : igh, who n to t tras- 
pubteny in te gan. Sear studio, wanted actors to think 
Ld & a | more about the part, and to under- 

THIS WEEK Elizabeth Beckjorden | stand deeply what the writer was 
After seeing Hollywood 
with method actors and 
undertaken by an American business actresses, he felt that the British pic- 
woman. | tures had not produced anything quite 

Mrs. Beckjorden is a very solid | as dynamic in that field. 

in New York’s television| In the months to come it seems 


know-how working out problems be- | portant stations in some of the key | ber of experiments by the imaginative 


fore they arrive on the studio floor. 


It also means that because of this | handles the buying, advertising and 


states of the union. Moreover, she | directors and actors who will want 


to see how an English version of the 


plan I can go into production 90 | programme planning for each of these | method school can apply in the film 


days after the deal is signed, an 
the first of the films could be screened 
to viewers a month later. 
words, if the agreement was nego- 


tiated this week, the first *‘Com- 
mando’ film could be viewed in 
October. 


“ That, I think, is the main reason | 


why they all want to make my series, 
because there is a good solid produc- 
tion plan to back it up.” 

“But no pilot film,” I reminded 
him. 

“No,” said Chester, “* nobody has 
even asked me for a pilot film.” 


THERE IS a pathetic belief among 
some of our star-makers that the 
more television appearances an artist 
makes, the more the film he is appear- 
ing in will benefit. 

In other words, they think, if a 
star makes 10 appearances a fort- 
night on television, and one two- 
minute appearance is worth £10,000 
in free publicity, then, for 10 personal 
appearances, the picture is getting 
£100,000 worth of exploitation value. | 

How wrong this can be has been | 
proved in America, where continual | 
exposure on television has diminished 
the box-office values of some of the 
big movie stars, and cut dewn to size | 
others who had once been thought as | 
great artists with great potential star 
value. 

If you put a star on television there | 
are two things he can do; 1. He or} 
she is so talented that a special act | 
is ready and present, to provide 
viewers with first-class entertainment, | 
|2. The artist can learn a one and a 
| half minute script. which forms part 
| of a personal interview between her- 
self and, say, someone like Peter 
| Haigh and Derek Bond in “ Picture 
Parade.” 

On June 22 Janette Scott 
appeared on “ The Frankie Vaughan 
Show,” without any clear idea of. 
what she was expected to do, except | 
plug her next film, “ The Lady is a | 
Square,” in which she co-stars with | 
Vaughan. 

This young Elstree actress may have | 
considerable talent, it certainly was | 
not shown on the Frankie Vaughan | 
programme. She was obliged to stand | 
around, sometimes silently miming, 
sometimes beating her hands in tune 


In other | 


d | stations, from her office home in New | industry. 


| York city. 
Mrs. Beckjorden’s problem was to | 
| take a quick look at JTV’s pro- | 
| grammes and to see how commercial | 

| 


JOHN WOOLF IS 
DIRECTOR 
OF ANGLIA TV 


JOHN WOOLF, of Romulus 
Films, is a member of the group 
accepted by the Independent Tele- 


| television worked in this country. 
| Said she, rather optimistically, 
“ maybe if I arrange to make an 8.30 
| date, I could get together with some- 
| one at Television House.” When it 
was pointed out to her that few 
arrived for action at Television House 
ore 10 o'clock, she was slightly 
discomfited, but went on to declare 
her belief that something could be 
arranged between 11 and 12 o'clock 
before she took a plane to the | & . - 
Brussels Exhibition. vision Authority to provide the pro- 
Mrs. Beckjorden gave me to under- | grammes from the East Anglia 
stand that if anybody arrived at a | station. 5 
| TY station in New York, or, for that | He will be a director of a new pro- 
matter any other part of the States, | gramme contracting company, which 
there would be someone available to | will probably be called Anglia Tele- 
| take the VIPs round the building. | vision. 
She was unable to secure similar| Head of the group, the Marquess 
| treatment for herself from the British | Townshend, will be its chairman. 
| commercial contractors. | Other directors will be: Sir Robert 
ry . . | Bignold, ex-Lord Mayor of Norwich, 


resident of the Norwich Union Life 
THANKS TO commercial televi- | Insurance Society and chairman of 
the Norwich Union Fire Insurance 
Society; Aubrey Buxton, naturalist 
{and farmer; Glyn Daniel, lecturer in 
archeology and chairman 
BBC’s “Animal, Vegetable, 
Mineral ?”" programme; Sir Peter 
Greenwell, farmer; Miss Audrey 
Richards, vice-principal of Newn- 
ham College; West End play pro- 
| ducer Donald Albery; and Laurence 
Scott, chairman and managing direc- 
tor of the Manchester Guardian and 
Manchester Evening News. 
] Local newspaper companies operat- 

i in the new station’s area have 
accepted shareholding and represen- 
| tation on the board. 
| “It will be the policy of the com- 
| pany to give to the area a full and 
|yaried selection of television pro- 
grammes, combining the best of the 
network with a selection of local pro- 
grammes that will reflect the life and 
the aspirations of the people of East 
Anglia,” says John Woolf in a state- 
ment. 

The company, which will set up 
its headquarters in Norwich and 
have a subsidiary office in London, 
also plans to make some original 


sion it looks as if the method school 
of acting will soon be seen in British 
films. Quite a case was made for this 
imaginative school of histrionics in 
the 90-minute programme screened on 
Channel 9 late on Thursday and in 
the early hours of Friday morning, 
entitled “ The Method.” 

Even opponents of the system 
agreed, that while it was unnecessary 
for many types of theatrical plays, it 
could be of great use in film produc- 
tion. 

Not even the bizarre sequence 
showing the Lee Strasberg school in 


New York, demonstrating | how an | 
ibi 


actress frees herself of inhibitions be- 
fore colleagues of the profession, 
could deny the powerful impact that 
this form of «ut has had on show- 
business since Constantine Stanis- 
lavsky developed the theory at the 
Moscow Arts Theatre. 

More than 50 of the great names in 
theatre, film and television argued the 
pros and cons of the method. But it 
was Orson Welles, dominating 


programme like an Olympian giant, 
who must have guided viewers to the 
thought that there was something in 


the method. 


Welles, who knew many of the old | contribution to the ITA network. 
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RITISH PRODUCTION § 


Making Sequels Can 
Be Dangerous 


THERE ARE quite a number of dangerous pastimes in film production 
(apart, even, from the pastime of merely being a film producer). There 
is the danger for artists of competing with animals or children; there is 
the danger for production supervisors of going over schedule; there is the 
danger for leading technicians of being satisfied with rushes! 


Above all, perhaps, is the danger 
of making a sequel. Henry Halsted 


and Val Guest are busy at it down | 


at Exclusive’s Bray studios now. It 
is called “ Further Up the Creek ” 
and has David Tomlinson, one of the 
two main stars of its predecessor, 
“Up the Creek.” 

Val Guest admitted that making a 
sequel could be frightening, especially 
when one was co-author as well as 
director. ““ You feel all the time that 
you have to do better than you did 
the first time; and, at the back of 


it all is the feeling that, whatever | 


| he is making the sequel to a sequel 
to a sequel. He really started it years 
| back with “* Worm’s Eye View” and 
|“ Reluctant Heroes”! 

| Incidentally, “Further Up__ the 


| Creek * comes off the floor on Mon- 


| day, July 7, but the Bray stages will | ¢ 


| have only a brief respite, for Ham- | 


| mer starts “I Only Asked,” starring | ing 


| Bernard Breslaw and “ The Army | 
| Game” team, on July 21. 
| Anyone with a television set tuned 
| to ATV will know the inspiration of 
the title. 


you do, some of the critics will say | 


it’s not as good.” 


Competent Team 


He is pretty confident, however. 
He loves working at Bray and has 
collected around him a happy and 
very competent team, including a 


number of actors and actresses. | 


whom he affectionately regards as 
members of his “ rep.” 

He uses them as often as possible, 
because their competent, professional 
approach helps to keep up the pace, 
which is, of course, essential to a 
successful comedy. 

After some fairly tough work 
afloat in some of HM frigates, the 
unit and cast have settled happily 
into the studio work amd they have 
been averaging about three and a half 
minutes of screen-time a day. 

Later they will be on the lot 
shooting on the ship’s bridge, which 
has been built 40 ft. up on the top 
of what was, until fairly recently, 
Frankenstein's and/or Dracula's 
castle. Why so high ? Well, it would 
never do for trees to be in camera 
when the ship is supposed to be way 
out at sea. 

Lighting cameraman Gerry Gibbs 
has brought off a successful experi- 
ment with this film. For exteriors 
he has been using Ilford Pan-F, 
which, because of its fine grain has 
been giving beautiful results when 
blown up: it has the added advantage 


that its characteristics match that of | 


the FP3 he is using for interiors. 
In passing, spare a thought for 
producer Henry Halsted: in a way 


ICE COLD IN ALEX 


a ” 

| 

PRODUCTION manager Barry | 
Delmaine—he worked on such pic- | 
| tures as * Chase a Crooked Shadow ” 
|}and “ Ice Cold in Alex ’’—has taken | 
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Boarding a BEA Viscount airliner at London Airport for Athens are 

members of the Raymond Stross film production unit who will spend five 

weeks in Greece shooting location scenes for the MGM release, THE 

ANGRY HILLS. The cast includes Robert Mitchum, Elizabeth Mueller 
and Stanley Baker 


Laugh” and stars Arthur Askey! bara Murray, Colin 
with Sidney James. Lance Comfort | Dana Wilson. 

will direct. Ted Jarratt has charge of 

the publicity. a” & & 


title of “Look Before You;7. The stars: Max Bygraves, Bar- 
eterson and 


AUBREY BARING, producer of 
Carl Foreman’s * The Key,” has just 
| returned from Italy, where he has 


_ NO TIME has been lost in bring- | been scouting locations for Foreman’s 
ing “A Cry from the Streets” to 
the exhibition stage. This Eros release | Navarone,” for Columbia release. 
| directed by Lewis Gilbert and pro- | 


| next production, “The Guns of 


Baring spent two weeks checking 


| duced by Ian Dalrymple, finished | possible locations on the island of 


| time out to write a series of scripts | filming at Twickenham on Friday, | Giglio off the west coast of Italy, and 


for World Wide Pictures. 

“Can't say much about them I'm | 
afraid,” he said. “ They are being | 
| specially made for the RAF, and | 
some deal with planes and equipment 
still on the secret list.” } 

Nothing new about Delmaine 
writing, incidentally—this was the 
| way he entered the business. He plans 
to return to the production side 
| shortly. 


IT SEEMS sure, despite’ the 
rumours, that 
| derella Nightingale” will start, as 


| planned, some time in the autumn. | 
And Carole Lesley will play the lead. | 


| 


Director J. Lee-Thompson is now 


| going over the script written by Bob | 


| Muller, who wrote the 


SOUNDRAMA, which pioneered 
| electronic sound in British feature 
films with “ Escapement’””’ and “* The 
| Abominable Snowman,” has com- 
| pleted the electronic sound tracks for 
the British Transport Commission's 
| * Between the Tides.” 

This is a sequel to “ Journey into 
Spring,” which won the British Film 
| Academy's 1957 award for the best 
| documentary. 
| This marks a new development in 
film music—Edward Williams’ origi- 
nal score is the first British composi- 
tion specially written for electronic 
development. 


FIRST of four productions which 
John Baxter has lined up is to start 
shooting at Shepperton shortly. For 
British Lion release it has the work- 


| and will be in the Plaza on August ' around Orbetello. 


AB-Pathe’s “ Cin- | 


THE KINGS THEATRE 
HAMMERSMITH 


| TO BE SOLD 


TELEVISION - STUDIO - THEATRE 


Long Lease 


Early Possession 


& 


Plans and Particulars from Sole Agents: 


KNIGHT, FRANK & RUTLEY 
20, Hanover Square, W.1. MAY 3771 


SHOWMANSHIP se. 


ty Frank Hazert 
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Problems Galore, But the 
AKC Knows Its Business 


THESE DAYS one is very aware of the 
problems facing management and exhibitor. Both 
the major circuits and the independents are find- 
ing the current period of readjustment a very 
difficult time and whilst the recent tax relief may 
extend the life of some theatres, it by no means 

uarantees our future prosperity With these 
acts in mind it was all the more encouraging to 
see how the Army Kinema Corporation in Ger- 


many has pre-planned and so arranged its 
organisation that the maximum in programme 
draw is aimed at, whilst the minimum of over- 
heads has made a continual revaluation of the 
situation possible 

Just consider for one moment the position 
the Corporation finds itsclf in: one would 


imagine that here was the ideal ground for ex- 
hibition—a captive audience of bored servicemen 
and women, plus their families. The true posi- 
tion, however, is very different. At any moment, 
half your patrons could be moved away, and it 
might be weeks before the new residents arrive 
Again, they may be sent off on some work or 
engaged in other activitics that leave them so 
tired that a cinema visit is the last thing they 
would want 


Housey-Housey 


Opposition? AKC has plenty of that. There 
are the amusements in the local towns, the oppo- 


sition cinemas—perhaps in the same camp—the 
sporting fixtures; and, to make up for the 
absent tclevision menace, housey-housey. 

With a good “jackpot” this could be the 


means of almost emptying your cinema and at 
the same time drying up the source of spending 
money for next week's visit. 

In such a situation good management is neces- 
sary both in administration and at the theatre 
and, with the total potential audience very often 
not exceeding two full houses, programme plan- 
ning has also to be carried out on a wide basis 
—im some cases with five programme changes a 
week 

With these basic facts in mind it was all the 
more interesting to make a lightning tour of the 
Corporation's cinemas in Germany recently, and 
to see at first hand just how such problems are 
tackled 

As would be expected, the new manager must 
first realise how the cinema fits in with the Army 
routine ; he must also have a lively and empirical 
attitude towards soldiers’ tastes; so it is not sur- 
prising that most of the main administration is 
carried out by ex-Army personnel, 


Foibles 


This to me was the first fascinating comparison, 
for here we have administration with a compre- 
hensive knowledge of the foibles and habits of 
the audience with which it was dealing, and at 
the same time an appreciation of the medium 
which it was selling. 

Too often, | feel, we of the industry have not 
attempted something new because it has never 
been done before or (what is more often the 
case) we lack the boldness to make the changes. 


= ™ 


a 


Under the District Director, Brig. J. N. Soden, 
a team has been built up which, whilst having 
specific responsibilities as far as their individual 
appointments are concerned, has no barriers put 
in the way of the operation of responsibility as 
a whole 

The areas are divided into two main control 
sections, the southern part of the zone under 
Peter Haycock and the Northern area with G. 
Graham-King, both welded together by Major 
George Wilson, the Deputy District Director. 

The cinemas theniselves started life in a variety 
of ways—as gymnasiums in German barracks, old 
Nissen huts, cinemas built for the German army 
and, in a few cases, halls specially erected by the 
Corporation. 


Attractive 


Seating has been standardised: equipment and 
fittings, whilst having individuality to suit the 
varying decors, are of simple yet attractive 
design. Publicity frames and material are all 
produced at the AKC workshops, and every 
attempt has been made to keep the organisation 
an independent and self-supporting unit. 

After going over the theatres, I am convinced 
Major Wilson has done an outstanding job, 
bringing to the problem of exhibition not only a 
realisation of individual needs produced by this 
specific type of exhibition, but (what is more sur- 
prising) an appreciation also of how important 
the basic principles of our business are. 

It is one thing to provide the most economic 
and efficient method of operation, but you still 
have to get an audience in and, once in, to send 
them away satisfied. 

For whatever standing the Corporation's 
cinemas may hold as far as the general Army 
administration is concerned, they still have a 
selective audience and one, as | have said before, 
that finds the cinema only one item on their shop- 
ping list for amusement. 


Challenge 


That is where showmanship comes in, and with 
a ready appreciation of the problem, the 
managers in the Conrporation’s theatres have 
accepted the challenge and given the fullest sup- 
port to their own better business campaign. 

Linked with showmanship, of course, is the 
presentation of the pictures themselves, and here 
again I think they have a great deal to be proud 
about. Operators, in some cases not speaking 
the same language as each other, have to be 
welded into a team that appreciates the meaning 
of showmanship as applied to their job. Some of 
the presentation I saw would make operators in 
this country sit up and take notice. 

This circuit's equipment is probably the best 
in the industry, and here again I must say how 
impressed | was with the emphasis the Corpora- 
tion has placed on this side of the business. 

Not only have they tried to provide the best 
equipment for the presentation of normal pro- 
grammes but, in conjunction with Bauer, the 
manufacturers, they have taken the lead in ex- 
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perimenting to adapt the normal projectors to 
suit the varying techniques within the industry 
as a whole. In this company they have found 
an awareness, matching their own, of the need to 
keep ahead of accepted trends. The facilities ex- 
tended to Bauer are obviously reaping rewards 
for the Corporation as well. 


Starting my tour from GHQ Munchen-Glad- 
bach, I visited the cinema on the headquarters 
site. The manager, J. A. Wilson, has a 664 
seater, fairly recently built with a nice bold open 
front. Walking into the foyer one did not have 
the impression of an Army camp, for the atmos- 
phere of show business was immediately pre- 
sented. A gay, colourful display occupied one 
whole side of the foyer, and I would say that the 
nights and days spent on this sort of work by 
Mr. Wilson and his wife were well rewarded by 
the interest it aroused—and this punchy display 
was for an advance programme which would 
only be played for one night! That's enthusiasm 
if you like—and it’s by no means uncommon 
over there. 


Changing 


At Krefeld, the next stop, a 16-mm. theatre is 
run by W. Hall, and his German-born wife is a 
ready and able assistant. A shall and not very 
attractive foyer, 195 seats, ever-changing strength 
of potential audience—and yet here again there 
was a display that filled one whole side of the 
foyer. 

This, constructed by hand from old cardboard 
and pieces of fur, was a “ monster” that was 
good enough to have come from a display com- 
pany. 

On to Dusseldorf and a 389-seater theatre 
under the mana ent of L. Atkins. This 
theatre has been fitted with the Xenon lamp into 
the 35-mm. projectors and, from discussion with 
Mr. Atkins, it’s clear that its performance has 
been well up to expectations. This theatre draws 
an audience from a number of camps and was 
situated on a main street. 

Here once again showmanship was of the top 
level. Advance plugs for “ Paris Holiday " com- 
prised a small pavement cafe, striped umbrellas, 
chairs and all the usual trimmings—gay, colour- 
ful and inviting. 

This theatre was built for the Corporation and 
has clean modern lines. The stage has not yet 
been added, but this is an item planned for 
future development. 


Bright Spot 


At the Globe, Birgelen, R. N. Potter, the 
manager, was one of those who served with the 
Corporation in Korea and his 206 seater, in an 
enclosed camp, was the one bright spot in an 
otherwise typical Army barracks. It was clean, 
neat, and with the audience just starting to arrive 
Mr. Potter's wife was busy at the cash desk. 

At Bielefeld is one of the AKC’s largest 
cinemas, and here also are the Corporation's 
workshops. Under the direction of Herr Rudi 
Geburzi all the main permanent advertising 
material is produced. 

Three carpenters are employed—and what a 
nice change it was to see skilled men working at 
their bench with the basic tools of their job 
rather than those massive machines that these 
days seem to turn out anything from a dining 
room suite to a toilet top merely by the twirling 
of knobs. 


Rudi Geburzi is also responsible for the manu- 
facture and design of the sales kiosks, general 
interior renovation and all those maintenance 
jobs that managers know only too well. From 
the simplest of materials he produces dispiay 
items that stand well in comparison with the 
major display companies. 

Most of the material is of a set design and I 
especially like the manner in which quilted plastic 
cloth has been used as a basic design factor im 
many displays—as the back of the display frames, 
panels on the sales counters, chair backs and even 
tops for desks, which are then covered with glass. 

Even in this one can see the guiding hand of 
Majer Wilson, for Herr Geburzi's obvious | 
talent has been adapted for cinema use with 
same flourish of showmanship that has beep 
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brought even to the ordinary job of weekly re- 
turns or seat checking. 

The next theatre provided yet another surprise. 

This was the Globe at Minden and Mr. Trumper, 
the manager, showed us round his theatre. Whilst 
back-stage he asked if we had seen the “ squash 
factory.” Here, below stage, was a_ small, 
hygienic factory where all the orange squash sold 
at the AKC cinemas in Germany is produced! 
_A_ fine piece of equipment, operated by an 
Englishman, who was in charge, and a German, 
was turning Out squash that would stand up in 
quality to any we sell from the well-known com- 
panies over here. I tasted it and found it 
delightful. 


Insulated Trucks 


Special plastic straws are used and a small hole 
can be pierced in the top of the carton for easy 
cinema use. (The troops have also found that 
the empty carton can be exploded like a paper 
bag!) From here, the squash cartons are loaded 
into crates and on to specially insulated trucks, 
and are sent out to the many Corporation cinemas 
all over the British zone. 


At Celle, my next call, I met another of the 
Corporation's consistent showmen, W. Haines. 
Himself an ex-army officer, he has fitted very 
well into the role of the manager and showman. 
His foyer, quite small, had another impressive 
home-made display, this time for “ The Third 
Man,” and once again the many pictures I had 
seen of Mr. Haines’ work were seen in the right 
perspective. 

The largest theatre is at Hohne, in the 
former German barracks which is only a few 
yards from the perimeter of the infamous Belsen 
Concentration Camp. Here as in other theatres 
the audience is often composed of French, Dutch, 
Belgian, German, American and Norwegian 
troops as well as our own. Currency from each 
is accepted at the theatre. 

Danie! Lewis and his charming wife acted as 
hosts. 


Re-equipped 


This is one of the cinemas that was built by 
the Germans, but since then has been re-cquipped 
by the Corporation and now has stereophonic 
sound, as have many others I visited. 


We had arrived at a programme break, and, 
since in all cinemas over here a no-smoking ban 
is operated inside, the audience was coming out 
for their between-programme cigarette. 

Daniel Lewis is another manager with long ex- 
perience in the business, and one could see this 
reflected in his handling of the house. His wife. 
like many others over here, is German-born and 
I am sure provides not only an experienced help 
in local matters but also has absorbed the spirit, 
like so many others I spoke to, of the business 
she has married into, and has the same enthusi- 
astic attitude towards showmanship as _ her 
husband. 


Pride 


Another fine cinema was the Globe, Herford, 
and I do not think I have seen a neater or cleaner 
theatre anywhere. W. Wilson can, I think, show 
anyone round with pride, for from operating box 
to the backstage dressing room, everything is spot- 
less. The chief projectionist here is a German, 
and with typical thoroughness I was taken over 
the whole projection equipment which was also 
in superb condition. 

At my last call, the Hobart at Detmold, J. 
Morris took me to task for my comments (or 
rather my failure to comment) on his showman- 
ship reports. Occupying the whole wall of an 
extremely long foyer was a colourful display for 
“Tea House of the August Moon.” I told him 
what a fine effort I thought it was, and he re- 
minded me in no uncertain terms that he had 
sent me pictures of similar displays, but had 
received no write-ups. 

Well, 1 can only say that in future I will under- 
stand and appreciate the hard work that Mr. 
Morris puts into his efforts. 

As a final twist of my tail, he took me back- 
stage and showed me his other efforts—large and 
ingenious displays made by hand at the theatre, 
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This striking float is a used by Eros to exploit the double bill WOMAN EATER and BLONDE 
a 


IN BONDAGE. The es 
used in 


y has a ten foot *‘ woman-eating *’ tree, a girl wearing one of the costumes 
(OMAN EATER and a man dressed in safari kit and topee 


THE COMPANY OF SHOWMEN 


News Value of a Local Link 


SOME OUTSTANDING press coverage was 
achieved by H. E. George, of the Palace, Ar- 
broath, for his screening of “ The Bridge on the 


River Kwai.” Part of this was due to good use 
of the renter’s aids—crossword puzzle, painting 
contest—but most of it came from reports on 
his special opening-night guests, some of whom 
had worked on the original bridge. With such 
a first class picture this sort of local link is of 
obvious news value and Mr. George played this 
angle to the hilt. 

Another sure-fire press success is to ask for 
someone to give a home to stray dogs. It never 
seems to fail, and even the space-cramped 
nationals jump at it. E. G. Handford, Rex, Bed- 
minster, linked “ Old Yeller” with the RSPCA 
“New Homes for Stray Dogs” campaign—and 
from the mumerous press cuttings it’s clear that 
the film did well out of it, and that a number 
of old pooches found new masters. 

An “Old Yeller” silver paper collection was 
also organised in aid of the Guide Dogs for the 
Blind campaign, and the various dog food manu- 
facturers saw that good space was available for 
co-operative displays in dealers’ windows. | 
believe the local dogs’ home ran out of inmates, 
which is perhaps the best possible proof of the 
success of the campaign! 


Success 


“Happy is the Bride" has been one of the 
happiest film titles in recent months. Another 
fine campaign comes from E. C. Bigny, Playhouse, 
Colchester, and included all the permutations on 
the marriage theme. A “ Wedding Express” 
supplement was a great success, and this was 
backed up by a number of good window displays 
and by a well mounted foyer display in conjunc- 
tion with Happymaid Houseware. 

Again it was the displays that attracted me 
most in the campaign for the same film by D. J. 
MacLeod, Coliseum, Glasgow. He arranged 
some full windows all on the wedding theme, and 


most of them made good use of renter’s aids. 

well-balanced composite page was arranged 
with one paper, whilst others featured various 
editorial blocks. 

Another fine model of the bridge formed part 
of the theatre display mounted by Alan Dale, 
Rex, Riddrie, for “ Kwai.” He also managed to 
get three contests run by the local press in addi- 
tion to one from the theatre. Good use was 
made of the editorial blocks, which have proved 
a fine appetiser for the film. 


Support 


The newspapers seem to be getting more aware 
of their younger readers, for they seem to be 
falling over themselves to support campaigns for 
“The Duke Wore Jeans.” N. J. Hartie, Capitol, 
Bolton, had some fine illustrated copy to go with 
his composite page, whilst his strip story and 
competition blocks were also used. 

Prizes in his contests included guitars and 
jeans. As always, the shops gave plenty of space 
to co-operative displays of teenage clothes, 
musical instruments and the film music. 

Another “ Bride * was “ Happy ” at the Regal, 
Oxford, where J. E. F, Lundie arranged yet 
another “ Wedding Express”’ and also mounted 
another of those attractive displays, linked with 
a store, and including the “count the items” 
contest for which a tea service was offered as 
prize. 

H. J. Court, Gaumont, Portsmouth, got some 
good press coverage for “ Violent Playground,’ 
and this was backed up by the very good action- 
packed editorial blocks. Two official tie-ups 
made good display matter—one with the police, 
and the other with the Road Safety committee 
and both were strictly to the point as far as the 
film's subject matter is concerned. 

Some of the most enjoyable recent street stunts 
have been linked with “Blue Murder at St 
Trinian’s.”’ C. Smith, Odeon, Folkestone, did not 
manage the little ‘orrors parade, but got two of 
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those bubble cars to make a tour of the town 
with punchy and attractive display cards attached 
to their sides and with balloons floating above 


m. 

_ G. A. Wilmot, on the other hand, did succeed 
in Organising a parade of the girls and they seem 
— caused as much attention as those in the 


Pat Reed, Odcon, Portsmouth, got a good res- 
yonse from the press for his screening * Silent 
nemy.” On the display side, he included a 

couple of frogmen’s outfits in his foyer: and he 

some top naval personnel as guests. Inci- 
dentally, the presence of the frogmen's gear 
proves that those who don't ask don’t get. Pat 
asked the Admiralty—and up turned this equip- 
ment worth about £300. 

J. C. Pleasants, Gaumont, Chatham, put on his 
own “6.5 Special.”” He obtained a model engine 
from a local holiday camp, and this toured the 
streets decked with film material—a very apt 
stumt. The press also liked the idea and pub- 
lished a picture of the engine complete with film 
plugs. 


Wrecking Tour 


The St. Trinian’s girls, this time supplied by the 

local Post Office, made a wrecking tour of Can- 
terbury to aid A. C. Webb’s campaign, and once 
again this got a picture in the papers. He also 
arranged a bathing beauty contest linked with 
the national tie-up, and there were some good 
window tic-ups in support. 
Tony Ewin, Ritz, Oxford, managed a series of 
fine tice-ups for “Silent Enemy” and each 
managed to gain a useful press mention. First 
of all he laid on a demonstration night ai a local 
haths by the Sub-Aqua Club, who also mounted 
an interesting display in the foyer, and in various 
stores selling their gear. 

For “Rooney,” J. E. F. Landie, in another 
company from the Regal, Oxford, managed a 
very useful tie-up with the corporation cleansing 
department and I understand that this is the first 
time they have allowed a film-council link in 
these parts. Working on the old idea of 
“ Rooney says...” and then the litter message, 
the film and theatre gained some very useful 
plugs on the sides of all the borough cleansing 
vans, litter bins and poster sites. 


National Contest 
Takin 


advantage of the national contest 
arrang by the Spanish State Tourist office in 
conjunction with “Chase a Crooked Shadow,” 
R. W. Parker, Savoy, Exeter, managed a colour- 
ful display in his foyer consisting mostly of travel 
posters—of which the Spanish ones are perhaps 
the best. Special throwaways, and another dis- 
play linked with a tyre manufacturer, completed 
a punchy campaign for this film. 

From the Central, Reading, comes one of the 
best efforts yet for “ Happy is the Bride.’ Brian 
Lewis managed a serics of excellent window dis- 
plays—indeed, on the evidence of his photo- 
graphs, few people in Reading could have been 
unaware of the film's presence in the town. 

Linked with the contest, the theatre had a mas- 
sive display in which the prizes were featured. 
The film had a gala opening and at this the 

rizes were presented to the “ Happy Brides.”” A 
ull composite page, good editorial on film and 
contest, use of 16mm. trailer and many other 
items completed a very telling campaign. 


Street Stunt 


Barry Stevens, Lyric, Wellingborough, had a 
street stunt for “Chase a Crooked Shadow,” 
which was linked with a local trader who donated 
£1 vouchers to all patrons providing the correct 
answers. The contest itself appears to have been 
a bit complicated but it certainly seems to have 


Road. had useful tie-ups with threc 
A special “* Crawl” contest was arranged 
and made good use of his busy 
with a bannerette and other dis- 
He also gave a good boost to his 
“ Blazing a Trail to 


shops 
in a local club 
front-of-house 
play material 
second feature, the Russian 
the Stars.” 

Another “ Happy Bride * campaign comes from 


J. Gray, Ritz, Aldershot, who featured a full 
composite page, a young lady touring the. town 
in bridal dress, some fine window displays on 
wedding attire—and a final stunt that included 
both a “ bride and “ groom” on their way to 
their honeymoon—or perhaps to the Ritz. 

J. W. Doran, Ritz, Barnsley, arranged a car 
rally to support his campaign for “Chase a 
Crooked Shadow.” The local motor cycle and 
car club agreed to sponsor the rally and made it 
open to non-members as well. 

Prizes were presented by leading oil companies 
and the whole thing appears to ove gone with 
a bang. Again, there was the tie-up with the 
Spanish travel office and this gained some useful 
extra coverage in the papers. 

F. J. Archer of the Astoria, Streatham, also 
had a rally, but this time it was the local Vespa 
club that made a town tour—each machine 
placarded to the hilt. Also ten machines each 
carried one letter from the title printed in Day-glo 
on a card attached to the pillion, and this cer- 
tainly made some heads turn in the shopping 
districts. 


THE SHOWMAN ALSO 
COMMENDS 


Figures in parentheses indicate 
number of credits 


ALLAN, F. B. J.. Gaumont, Notting Hill Gate: The 
Bolshoi Ballet Archer, D. J., Empire, Coventry: 
The Duke Wore Jeans 

BAILIE, H. W., Rhul, Burnside: Woman in a Dress- 
ing Gown, Night of the Demon (2). Baker, G. J., 
Gaumont, Manchester: Cowboy. Battrick, A. E.. 
Strand, Bideford: The Bridge on the River Kwai. 
Bee, J., Odeon, Worcester: Run of the Arrow. 
Bentley, R., Odeon, Llandudno: The Three Faces of 
Eve, Windom’s Way (2). Billings, V. R., Odeon, 
Glasgow: The Bridge on the River Kwai. Blease, 
G. B., Odeon, Bury: The Bridge on the River Kwai, 
Public relations, The Naked Truth (3). Boot, A., 
Regal, Southport: The Duke Wore Jeans. Bower, 
C. F., Gaumont State, Kilburn: Blue Murder at St 
Trinian’s Brandon, G., Pavilion, Stirchiey: The 
Pajama Game. Brewis, T., Pavilior, Newcastle: The 
Glenn Miller Story. Bridger, A. P. C., Ritz, Maid- 
stone: Happy is the Bride, Sayonara (2). Brown, 
J. A.. New Victoria, Edinburgh: Violent Playground 
Brown, L. J., Rex, Leytonstone: The Duke Wore 
Jeans. Browne, P. G., Odeon, Kenton: A Tale of 
Two Cities, The Silent Enemy (2). Burns-Moyes, J., 
Odeon, Swiss Cottage: Pal Jocy. 

CALLANDER, D., Vandyck, Bristol: Careless Years, 
Bells of St. Mary's, The Flesh is Weak (3). Calleott, 
G. 3., Gaumont, Waltham Green: Cowboy. Chan- 
ning, 1T., Gaumont, Middlesbrough: Paths of 
Glory, The Gypsy and the Gentleman (2). Claridge, 
A., Odeon, Bolton, The Naked Truth. Crate, L. H., 


Union, Dunstable: Sayonara, The Bridge on the 
River Kwai (2). Coppock, B. L., A/M, Odeon, 
Liverpoo!: Blue Murder at St. Trinian’s. Comer, 


C. F., Odeon, South Harrow: Pal Joey, Blue Murder 


at St. Trinian’s (2). Cowlrick, H. J5., St. Georges, 
York: The Bolshoi Ballet Cox, G. A., Odeon, 
Dalston: A Tale of Two Cities. 


DALE, A. S., Rex, Ridrie: Children’s club, No Sleep 
Til Dawn, Woman in a Dressing Gown, The 
Abominable Snowman, You're in the Army Now 
(5). Downes, R. H., Gaumont, Birkenhead: Time 
Limit, Grand National newsreel, Paths of Glory (3) 

EDMUNDSON, 4J., Ritz, Bradford: Woman in a 
Dressing Gown, Band of Angels, The Deep Six, 
Sayonara, Both Ends of the Candle (5). 

FALLOWFIELD, G. P., Gaumom, Rayners Lane: 
The Big Beat. Fielder, R. A., Bristol, Birmingham 
Gulliver's Travels. Fisher, J. B., Regal, Hull: Night 
of the Demon. Fowle, A. T., Astoria, Brighton: 
Gulliver's Travels. Francis, D., Odeon, Westbourne 


Grove: Pal Joey. Franklin, P. G., Ritz, Barnsley 
Theatre publicity Freeman, H. A., Prince of 
Wales, Harrow Road: Teenage Frankenstein, 
Escapade in Japan (2). Froggatt, G., A/M, Savoy, 
Leicester: The Man Who Wouldn't Talk, Happy is 
the Bride (2) 


GASTON, P. H., Ritz, Keighley: Happy is the Bride, 
Theatre publicity, The Duke Wore Jeans (3). Gauk- 
rodger, J., Alhambra, Barnsley: The Bridge on the 


River Kwai. Gent, H., Royal Hippodrome, Liver- 
pool: Grand National Newsreel. Glasgow, J. G., 
Odeon, Wembley: Public relations. Glover, A. G., 
Astra, Wunstorf: Loving You. Goodman, D. J., 
Gaumont, Wood Green: Wild is the Wind. Green- 
woed, C., Odeon, Lancaster: Windom’s Way. 
Gresty, H., Plaza, Camden Town: Blue Murder at 
re Teinian's, The Silent Enemy, A Tale of Two 
rues (5) 
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‘Kine.'-MG M_ £600 Contest 


Manager Tries 
Commando 
Tactics 


FOYER REDECORATION _ gave 
Reginald Helley and his assistant D. W. 
an idea to assist their campaign for “* Dunkirk ” 
at the Regal, Wakefield. 

Art work exhibited prior to playdate was 
worded—A redecoration for a special occasion 
“The Miracle of Dunkirk.” 

The highlight of this campaign was the use 
of a huge silhouette of a commando which was 
fixed to the side of the theatre and clearly visible 
from the main shopping centre. Two spotlights 
were used to illuminate it during the night. 

An army recruiting display was erected in the 
foyer. Fifty extra double-crown posters were 
used on selected sites, and tie-ups were arranged 
with numerous hotels, clubs and restaurants. 

A civic opening was organised and local VIPs, 
the press and Dunkirk veterans were invited, 

When he screened the crongstion seks at the 
Regal, Torquay, manager A. G. and his 
assistant C. A. Warneford carried out a dignified 
campaign. 

The highlight, was a premiere attended by the 
mayor, mayoress, VIPs, members of the services, 
and Dunkirk veterans. 

Displays were arranged by the Army, includin 
a giant replica of the beaches with hag an 
equipment captured by the Devon Regiment. 
Many local 


had stories of the 

— MORE MGM CREDITS— 
“Les Girls.”.—B. Baron, A/M, Regal, Harro- 
gate, J. A. Dixon, Regal, Chesterfield; V. G. Moss, 


Forum, W. Hartlepool; H. Harris, Pavilion, Wylde 
Green; R. J. Crabb, Lyric, Wellingborough; A. C. 


manager 


personalities 


Thirlaway, Ritz, Bexhill; S. H. Winterson, 
Granada, Dover. 

“The Littl Huet..""—J. W. Abbots, Regal, 
Bicester; G. S. Ramsden, Regal, Paisley; A. 


Brown, A/M, Regal, Hull; R. C. Cliff, A/M, Rex, 
Motherwell; S. D. McAree, Savoy, Birkenhead 

“The Littl Hut "/** Davy.”’—R. Fielder, 
Bristol, Birmingham 

** Davy.”"—W. T. Wyatt, Ritz, Edgware. 

“Tea and Sympathy.""—A. S. Dale, Rex, 
Riddrie; G. Lennox, Picture House, Dennistoun. 

an cle Bill.”"—V. G. Moss, Forum, W. 
Hartlepool; R. Romaine, Ritz, Leeds. 

“Gun Glory ’’/** Time for Action.""—L. H. 
Pigg, A/M, Elite, Middlesbrough. 

** Jailhouse Rock.’’—N. Scott-Buccleuch, Lons- 
dale, Carlisle 

** Gun Glory.”"—J. W. Abbots, Regal, Bicester. 

“Man on Fire ’/** Bhowani Junction.”’—A. R. 
Churcher, A/M, Gaumont, Streatham 

** House of Numbers *’/** Action of the Tiger.”’— 
A. S. Dale, Rex, Riddrie; G. Lennox, Picture 
House, Dennistoun 


evacuation which were inserted in the press, re- 
sulting in very good editorial. All ex-servicemen’s 
clubs and youth organisations were contacted and 
told of playdate. 

_ Three weeks ahead of playweek extra quad 
sites were obtained and publicity placed in the 
local buses. 


Douglas G. Adams, manager of the Regal, 
Kirkcaldy, arranged for the film serialisation to 
be inserted in the Fifeshire Advertiser as part of 
his campaign for * Barnacle Bill.”’ 

Good use was made of the Lemon Hart rum 
and Art Master national tie-ups, resulting in 
numerous window presentations, and the distri- 
bution of thousands of competition throwaways. 

Local sea cadets co-operated, and complete 
credits were displayed on the mess-deck the 


unit’s HQ. A ship in the bottle contest was 
organised with the cadets, after a local expert 


ee 
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had demonstrated how to build these success- 
fully. Prizes were donated by local traders. 

A children’s angling contest was staged on the 
F Again prizes were promoted locally. 

Manager J. undson and his assistant R. 
Tesseyman decided to exploit “ Jailhouse Rock " 
at the Ritz, Bradford. The Selco competition, 
with the first prize an Elvis Presley guitar, proved 
to be a winner. 

A thousand competition forms, window displays 
with stockists and announcements in the theatre 
all helped to publicise the picture. 

Twenty-five box-office cards were placed in win- 
dows, featuring teenage fashions, and a rock 
‘n’ roll contest was staged at the local dance hall 
on the Friday before eayete with the winning 
couple fe receiving guest tickets. 

- Lawrie, manager of the Regal, Greenock, 
arranged window isplays link with music, 
records, musical instruments and men’s wear as 
part of his scheme to exploit the Presley film. 

Box-office cards were circulated to clubs 
throughout the district. A local dance hall held 
an Elvis Presley night when the band plugged the 
musical numbers in the film, plus theatre and 
playdate credits. 


Songs From The 
Fabulous Forties 


ONE OF THE BEST ways of reviewing records 
for cinema use is to hear them in a cinema. Many 
times a record heard at home on the radiogram 
has sounded very different in the theatre; some 
discs need the intimacy of a small room, others 
appear fuller and more lively over the theatre 
speakers. 

This is the case with the London double volume 
of Songs from the Fabulous Forties. Roger 
Williams plays the piano with an orchestral 
accompaniment and the recording is well balanced 
and rich in tone. And what a wealth of film 
music this decade had to offer, such as the 
Warsaw Concerto, Donkey Serenade, Sunday, 
Monday and Always, I can recommend 
HA R2096 and 2097. 

The excitement of the bullring comes over on 
London HA R2095, The Troubadors of Spain. 
Granada, Jealousy, Amapola, La Paloma—popular 
songs mixed in with the traditional and presented 
with originality. 

Evening in London (Decca LK4257) is pre- 
sented by Frank Chacksfield and his Orchestra 
playing a fine medley of tunes associated with 
the capital; The Bells of St. Mary’s, Cruising 
Down The River, Oranges and Lemons, and the 
Lambeth Walk mixed in quite well with Drink To 
Me Only With Thine Eyes. This is another 
record which comes over best in the large 
auditorium. 

Mantovani has for some time been a favourite 
of mine, and I am glad to see another collection 
suitable for cinema use (Decca LK3253) with 
tunes from Kern, Porter, Berlin, Gershwin and 
most of the “ greats.” I need not stress how 
well this orchestra fits in with most cinema moods. 

Al Jolson gave us some of the classic music 
of the cinema. Ted Heath on Decca LK4227 
brings together some of his best songs, and even 
without the Jolson voice they somehow manage 
to evoke his original talent. This record will 
be liked as much in the specialised houses as 
the Old Kent Road. 

Recently Spanish records have been enjoying 
great popularity, so perhaps Brunswick LAT8240 
will interest your audience. Flamenco played 
by Carmen Amaya and Sabicas on guitar. 

Another general “ mood” recording comes 
from Van Lynn and bis orchestra under the title 
Candlelight Melodies. Illusion, Lover’s Waltz, 
L'Amour Toujours, this gives you an idea of 
what this record is about (Brunswick LAT8241). 

Curtain Going Up is an apt title for the new 
Boston Pops Orchestra record on RCA RD27027, 
including tunes from all the top musicals of the 
last few years—Carousel, Brigadoon, South 
Pacific, My Fair Lady. 

You may also like to hear another collection, 
under the title Concert Miniatures, presented by 
Neal Hefti and his Orchestra on RCA RD27068. 
This selection includes Rhapsody in Blue, Old 


Man River, Merry Go Round and Bach Goes 
To Town, 
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MANAGEMENT 


The Brussels Exhibition 


THEY ALL WANT TO SEE CIRCLERAMA 


ONE OF THE biggest attractions in cinema at 
the Brussels exhibition is “ Circlerama,” which is 
housed in the American Pavilion. For 24 per- 
formances a day the auditorium is full, and like 
the Telekinema at our own Festival of Britain in 
1951, even these shows are insufficient to cope 
with the crowds that want to see this cinema 
spectacle. 

The system is quite simple. Mounted on the 
top of a car or on the belly of an aeroplane, a 
round synchronised camera with eleven apertures 
takes a panoramic picture of the whole circular 
image, and this is projected from eleven projectors 
in an operation box that circles the auditorium 
and reproduces a continuous picture around the 
walls of the hall. 

The throw is about 35 feet and each screen 
is masked separately to avoid the inevitable 

* jump" where each image joins, the masking 
between each screen is only about four inches 
wide and with such a vast picture it does not 
detract from the continuous picture image. 

The projectors themselves are each synchro- 
nised to a main selsyn and the spools are on a 
continuous loop, re-wind at the centre ready 
for the next showing. Only two sound tracks are 
used, and these are on a separately synchronised 
attachment to the main motors. 

No attempt has been made to make the sound 
follow the image; but two speakers mounted 
in the ceiling each side of the hall give com- 
mentaries in English alternating with French. 

One of the main difficulties seems to be the 
problem of preventing the amount of light that 
spills over from one picture to another, which 
could ruin the colour balance. This I suppose 
is inevitable when eleven projectors are beaming 
across a central area to a screen immediately 
opposite. 

The obvious solution would be rear projection 
and, with this change, I would have thought pro- 
jection effectiveness could have been increased 
a 100 per cent. 

No seating is installed and obviously the most 
advantageous position for viewing is in the centre 
of the arena. Very few patrons seemed to bother 
about following the picture around the walls; 
they only concentrated on the area that could 
be seen by turning the head a few degrees. 


I must say that the subjects chosen gave a 
pretty good indication of what the system can 
achieve; and like all the wider pictures, the 
three-dimensional effect is quite startling. 

For instance, if you are looking at one side of 
the circle you can see a car approaching; it will 
either pass to the right or left, and turning 
round you can follow the back of the car on the 
rear wall. 

With 11 projectors it would be impractical for 
operators to be in attendance on each, and both 
power and light are linked to a main control 
panel where a system of lights shows that cach 
is in full working order; as soon as a light goes 
out the operators can immediately go to the 
projector concerned. 

If it is the bulb, a stand-by lamp is attached 
on a swivel and this can be a FA turned 
to replace the burnt out one. Likewise with 
each other part of the apparatus a standby part 
is ready for immediate switch without stopping 
the machine. 


Numbered 


The operator in charge found that with the 
continuous spools the one problem was the dirt, 
and the life of the film was considerably short- 
ened because of this. If any breaks do occur 
the exact number of blank frames must be in- 
ome and each frame is numbered to help with 
this, 

As a spectacle I think it quite em but 
for any use in the fiction fleld of of film I cannot 
see how one’s attention could be concentrated 
outside the immediate area of the main action. 

I can see many advantages of this as a tour- 
ing show, for a round hall could be erected quite 
simply and as no seats or furnishings are needed 
inside, all one requires is a gallery around -~ 
arena for the projectors and, a course, 
screens inside. 

Well, we have been getting wider and wider 
and this completes the full circle. Even the 
Russians, with their Cinerama-type show, can- 
not claim to have the biggest picture in this 
show, although Britain can certainly claim the 
smallest. 


THE AKC IN GERMANY —Continued 


with the odd borrowings from Army or NAAFI 
quarters. 

Mr. Morris also has a German operator and I 
learned some lessons in presentation at the show 
they gave me. Developed by themselves (I found 
out later that Mr. Morris was also an operator 
once) they have an adaptor for the lens changes, 
so in a given programme you can have both the 
normal ratio and the wide screen by a very simple 
adaptation on a pull-out and clock-in principle. 


On the main switch panel another home-pro- 
duced adaptation was demonstrated. By. the 
masking switch is an indicator panel which shows, 
by a lit aperture corresponding to the ratio for 
which it has been set, just what picture size has 
been allowed for; so there is no chance of shoot- 
ing a normal ratio picture with the masking open- 
ing for CinemaScope. 

Even the non-sync has been cleverly developed. 
On the pick-up an attachment had been fixed 
which indicates on a panel just how long playing 
time is taken up by a given section of the record. 

In programme planning this is a very useful 
gadget, for Silent trailers can have music neatly 
tailored for them, and the slides can also have 
carefully adjusted musical accompaniments. - I 
asked Major Wilson if he intended to use some 
of these ccepeastene, + elsewhere, and he told me 


they are working closely with both manager and 
operator for a trial period, after which installa- 
tion at other theatres will be considered. 


This provided yet another example of the fine 
team spirit that exists between executive and 
management. There are bound to be grouses- 
what Englishman worth his salt does not have 
his moan?—but these individual grumbles do not 
affect the manager's acceptance of his place in 
the general scheme of providing top entertain- 
ment for our troops, with a very high standard 
of showmanship. 

This report is not intended to be an account 
of the work of the Anmy Kinema Corporation: 
it is, rather, a personal picture of how one small 
section of that organisation is tackling the 
problems facing our industry as a whole. 

The German experiment has certainly taught 
me the lesson that, however varied the operation 
of cinema might be, in whatever fields it may 
operate, the old basic principles of showmanship 
are still paramount, and that means in every- 
thing we do. 

It is all the more heartening that an organisa- 
tion of this kind can plough its own furrow 
plough it straight and get a good yield at the 
end. 


SHIP CARBONS 
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Eros Arranges 
Trade Shows 


EROS “ Question of Adultery” 
will be trade shown on July 9 at the 
Cameo-Poly, Regent Street, at 10.30 
a.m. 

The film, which stars Julie London 
and Anthony Steel, is the first to deal 
with artificial insemination. Also star- 


ring are Basil Sydney, Donald 
Houston and Anton Diffring. 
Prior to the screening of * A Ques- 
tion of Adultery,” Eros will show 
The Unknown Forest,’ an Eastman 
¢ olor featurette. 


‘The Golden Age of 
will be trade shown on July 8 
Hammer Theatre at 2.30 p.m. 
Keystone Cops, Laurel and 

y. Ben Turpin, Harry Langdon, 
Will Rogers, Charlie Murray and 
other top comics are seen in some of 
their classic performances. 


Comedy ” 
at the 


Mrs. Mantovani 


J 
Directs 
WIFE OF orchestra leader Man- 
tovani, Mrs. Winifred Mantovani, 


and their son, Kenneth 
of a newly-formed 
company 

The company, 


are directors 
film industry 


Annfred Productions 


Limited, is registered to cafry on 
business as film and entertainment 
contractors, copyright holders, film 


— 


LEEDS CEA—Contd. 


against the 
and it was 
a leticr of 
The 
asking 
transpo 
and this 


terms of this additional clause, 
agreed that the secretary write 
protest 

etary read a 
the existing raies for film 

» be increased by 10 per cent., 

came in for keen discussion 


secr 
tor 


Several members warmly commended the 
film transport work during the receni 
sirike and said there could be only 
good will and no iil-feeling over this 
request, but it was pointed out that every 
time the exhibiiors got a tax concession 
everybody seemed to want to get some- 
thing out of it 


One or two members said a 10 per cent 


mecrease was too much and thai it should 
be resisted, and the suggestion was also 
made that the question of transport 
charges should be referred to Mr. Pinkney 
with a view to having it put on a national 


basis 


One member said that might be difficult 
as there appeared to be so many different 
rates for different districis 
Afier some further discussion 

instructed to write to Mr 
© see what was being done in 
terriories and asking whether this 
question should or could be dealt with on 
a national basis, as in the case of Ship 
Carbons 


the secre- 


Variety Helps 


VARIETY CLUB is to sponsor a 
film premiere to aid the development 
scheme of the Christ Church United 
Clubs, in Kent. 

Past Chief Barker Mike Frankovich 
has offered a film, and a local theatre 
is being given by Past Chief Barker 
D. J. Goodlatte 


communication | 


KINEMATOGRAPH WEEKLY: 


BERLIN FESTIVAL—Contd. | 


| of Michael Green intent on publicis- 
ing here Paul Rotha’s new film. 
Andrew Filson, FBFM secretary, 
spent a few days here and now the 
big AB-Pathe contingent with top 
executives and stars is expected to- 


wards the end of the week with the | 
“Ice Cold in | 


Sunday screening of 
Alex’: the big British press recep- 
tion should boost our prestige. 


One of the most important festival | 
guests just now is Walt Disney, whose | 


arrival for the screening of “ Perri” | 


and of “Old Yeller” has overnight 
become front page news in the Berlin 
papers. 

He is thrilled with his first visit to 
Berlin and hopes to be on the receiv- 
ing end of the traditional lavish U.S 
party on Thursday night when the 
official delegate of the MPAA, 
William Goetz and MPAA’s German 
representative, Leo Hochstetter, will 

| be the hosts. 

Among the prominent Americans 
attending the festival there 
Fritz Lang (directing a film in Ham- | 
burg at present) and Robert Siodmak | 
who has just had a unique personal 
triumph. The picture, “ At Night 
When the Devil Came,’ made by him 
in Germany in the course of the last 

ear has not only been chosen by the 

Federal Government as the best Ger- 
man film of the year (which means 
for the producers a cash prize of 
about £17,000), but has been awarded 
at the same time no less than ten 
| more prizes: for the best script, 
best direction, the best acting, etc., 
etc. 


LONDON AND PROVINCIAL TRADE SCREENINGS — 


Mon., July 7 10.30 Rialto 
Tues., 8 10.30 Warner 
a mm a) 2.30 Hammer 
Wed, .. 9% 10.30 Cameo-Poly 
9 10.30 Own 
- eo 9 2.30 Own 
Thur, . 10 10.30 Own 
Fri., 11 10.30 Leicester Square 
Theatre 
Wed., ,, 9% 10.15 Cinephone 
9 10.15 Cinephone 
9 10.30 West End 
Tues 10.30 Capitol 
Fri., 11 10.30 Olympia 
Fri., 1! 10.45 Regal 
Thur 10 10.30 Ritz 
Thur 10 10.30 Odeon 
Mon 7 10.45 Theatre Royal 
Wed., 9 10.45 Theatre Royal 
Thur., 10 10.30 Gaiety 
10 10.30 Gaiety 
- 10 10.45 Odeon 
Fri., 11 10.30 Odeon 
Wed 9 10.30 Haymarket 
Tues 8 10.30 Hippodrome 
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LONDON 
Sierra Baron 


Indiscreet 

Golden Age of Comedy 

A Question of Adultery ; 
short 

The Green Archer (serial Eps. 1-5) 

The Green Archer (serial Eps. 6-10) 

The Green Archer (serial Eps. 11- 
15) 

The Vikings 


One 


BIRMINGHAM 
Juvenile Passion 
Elysia 
A Night to Remember 


CARDIFF 
A Night to Remember 
Indiscreet 


GLASGOW 
Indiscreet 


LEEDS 
Indiscreet 


LIVERPOOL 
A Night to Remember 


MANCHESTER 
Return to Warbow 
Indiscreet ... : 
The Reckless Age 


Six Inches Tall 


The Key 
A Night to Remember 


NEWCASTLE 
Indiscreet 


SHEFFIELD 
No Time for Sergeants 


20th Century- Brian Keith U 
Fox 

Warner Cary Grant ; A 
Eros ... Laurel and Hardy U 
Eros Julie London > 4 
Columbia Victor Jory U 
Columbia Victor Jory U 
Columbia Victor Jory U 
United Artists Kirk Douglas A 
Gala Yujiro Ishihara... X 
Gala —— U 
Rank Kenneth More ...  U 
Rank Kenneth More ... U 
Warner Cary Grant Se 
Warner Cary Grant ad A 
Warner Cary Grant jaree 
Rank Kenneth More ... U 
Columbia Phil Carey A 
Warner . Cary Grant A 
Anglo Yvonne Lime A 
Amalgamated 

Anglo John Agar ae ae 
Amalgamated 

Columbia William Holden... A 
Rank Kenneth More ... U 
Warner Cary Grant ae 
Warner Andy Griffiths ... U 
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VACANT 9d. per word 
SITUATIONS WANTED <\. 44... 
FOR SALE & WANTED |. 1/- * * 


Caps. 24. per word extra. Box Nos. 1/- extra. 

All Classified Advertisements must be 

prepaid (except approved accounts). 

Kinematograpb Weekly, 96-98, Long Acre, 
London, W.C 


.2. 
Telephone : TEMple Bar 2468. Ext. 271 


Please note that we cannot be 
held responsible for any mis- 
takes arising from advertise- 
ments aceepted over the 
telephone 


SITUATIONS VACANT 


“THE Malia United Film Corporation 
require a General Manager to reside in 
Malta who will control the whole of the 


| Corporation’s activities in the island. The 


| in Malta. 


is also | 


the | 
| graph 


| Salary, 


Corporation's function is to act on behalf 
of the major British and American 
renters in the distribution of their films 
Applications are invited from 
those under 45 years of age with sub- 
Stantial experience of the industry, prefer- 
ably on the exhibiuion side. A salary of 
at least £3,000 a year is envisaged.— 
Applications to:—The Secretary, Malta 
United Film Corpn., 72-73 Dean Streei, 
London, WI. 


“CHIEF  Projectionist equi ex- 
perienced Second would be pom — 
Astoria Cinema, Chesham, Bucks. 


BILLY SMART'S CIRCUS has vacancy 
for Assistant P.R.O. Must have experi- 
ence of receiving V.I.P.s and knowledge 
of press publicity and Ex- 
cinema manager or assistant would suit. 
Single man preferred. ee send photo- 
in written lication, marking 
envelope ** Assistant | -R.O.,"’ to Ronald 
Smart, Winkfield Zoo, Windsor, Berks. 

LABORATORY SUPERINTENDENT 
(Film Processing) required by Federal 

of Nigeria for Pro- 


Government 
duction Unit, Information Service, on 
contract for 18-24 months in first instance. 
according to experience, in scale 


(including inducement addition) £1,170, 
rising to £1,488 a year. Gratuity at rate 
£150 a year. Outfit allowance £60. 


Liberal leave on full salary. 


Free passages 
for officer and wife. 


Grant up to £150 


| annually for of in 


| U.K. 


| ence. 


Free passages for children up to 
cost of two adult return fares. (It is thus 
often possible for an officer whose children 
are being educated in the U.K. to arrange 
for them to spend two or more school 
——, in West Africa with free 
must have a 
py knowledge of all aspecis of 
cine. film processing both 16mm. and 
35-mm., including negative cutting experi- 
The officer will be required to work 
with and take over, as required, from the 
officer in charge of the laboratories.— 
Write to the Crown Agents, 4, Millbank 
London, S.W.1. te age, mame in 
block letters, full qualifications and experi- 
ence, and quote M3B/35002/KC. 

OPERATOR, Second, reliable. Over 
35.  Marsied preferred. Good wages. 
West End.—Write, in confidence, experi- 
ence and salary, R., Box 967, Kinemato- 
graph Weekly. 

MANAGER, reliable, bonded, small 
West End cinema. Over 45. Married 
preferred.—Write, in confidence, age, 
experience, salary, Q., Box 966, Kine- 
matograph Weekly. 

SOUTHERN TELEVISION, 
vue 


re- 
Scene Master. pein man gg giving 

particulars of qualifications, to be 
made in writing to the Southern Television 
Centre, Northam, Southampton. 


EXPERIENCED Second wanted at 


least until end September.—Cinedrome. 
Padstow, N. Cornwall. Write, stating 
salary. 

PROJECTIONIST required, small 
cinema, Welsh couniry town. 
nightly. yaar np of Diesel engine an 
advantage. —A P., Box 965, Kine- 


matograph Wee i 


nt cinemas 
Top" wages and a golden 
Opportunity for you to have your own 
show.—Full details to Vincent Wareing, 
Olympia, Wolverhampton. 


agp 


salen oie cates aed h RL x 


Lh RAE be Site Cl sO = 


Cr ene 8 
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SITUATIONS VACANT (contd.) 


WANTED for Essoldo, 
experienced Manager at once.—Supervisor, 
Essoldo, Quinton, Birmingham, 32 


BRIGHTON Areca.—xperienced cinema 
Manager wanted Showman, technical! 
knowledge essential! Bus 
matograph Weekly 

BBC requires Assistant F 
man, Television, in Glasgow 
in covering, primarily, topical 
magazine subjects and sport 
experienced in operation of 
particularly 16-mm. film 
tial qualifications inciude wide interests, 
good knowledge of sport, especially 
Association football, ability to drive a car 
and possession of a clean driving licence 
Knowledge of Scotland desirable. Salary 
£705 (possibly higher if qualifications 
exceptional), rising by seven annual incre- 
ments to £1,005 p.a. maximum.—Requests 
for application forms (enclosing addressed 
envelope and quoting reference G.706 
KW), should reach Appointments Officer, 
Broadcasting House, Loadon, W.1, within 
five days 

BBC requires Assistant Film Recordist, 
Television, in Glasgow To work with 
mobile film recording equipment. Practi- 
cal knowledge of modern film recording 
techniques, with particular emphasis on 
magnetic recording, necessary Some 
acquaintance with acoustic problems of 
recording sound on location an 
tage Salary £705 (possibly higher if 
qualifications exceptional), rising by seven 
annual increments to £1,005 p.a 
mum.—Requests for application forms 
(enclosing addressed envelope and quoting 
reference G707 KW), should reach 
Appointments Officer, Broadcasting House, 


Banbury, 


ilm Camera- 
To assist 

events, 
Must be 
35-mm 
cameras. Essen- 


London, W.1, within five days 

BBC requires Assistant Film Editor, 
Television, in Glasgow Must be experi- 
enced in use of all types of 354mm. and 
16-mm. editing equipment, in cutting- 
room procedure, track-laying and dub- 
bing. Duties include editing under super- 


vision, in addition to assistance Wide 
interests, knowledge of Scotland, and 
experience in handling projection equip- 


ment an advantage. Salary £705 (possibly 
higher if qualifications exceptional), rising 
by seven annual increments to £1,005 p.a 
maximum Requests for application 


forms (enclosing addressed envelope and | - 
quoting reference G.705 KW), should | 
reach Appointments Officer, Broadcasting 


House, London, W.1, 


MANAGER required urgently, 
London independent. Permanent position 
Able to solve own housing problem. Must 
have plenty of exhibiting experience and 
ginger. Bonded. Not exceeding 43 years 
Salary £15, plus commission on sales 
N., Box 963, Kinematograph Weekly 

THE REPUBLIC OF THE SUDAN 
Applications are 


within five days 


invited for an appoint- 
ment as Film Producer in the Sudan 
Film Unit, Ministry of Social Affairs 


The selected candidate will act as Manager 
and Adviser 
a good training and practical experience 
of both creative and technical aspects of 
documentary film production and a 
relevant administrative background 
Applicants must be fully literate in Arabic 
or English. Appointment will be on con- 


advan- | 


maxi- | 


Candidates must have had | 


JULY 3, 


Box 969, Kine- | 


and | 


1958 
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SHAFTESBURY AVENUE, W.1 


Suitable for Commercial Photography, 


Shorts, etc. Area 2,432 sq. ft. Lift, central 


heating and separate entrance. Lease 21 


years. No premium 


STUDIOS TO LET 


HARRIS & GILLOW 


Auctioneers, Estate Agents, Surveyors & Valuers 


Specialising in Cinemas, Theatres, Entertainment and Commercial Property 


93 & 95, WARDOUR STREET, LONDON, W.1 ff FR 
GER 2504 (7 lines) 


Displays 


of exceptional 
finish & distinction 


COLIMAN'S 


AMES 


STILL and POSTER 


LONDON, N.W.3 


Well planned, self-contained unit with all 


facilities. Area 1,300 sq. ft. Particularly 


suitable for Advertising Films, etc. Lease 


6 years (possibility of extension 


BACKGROUNDS 


SITUATIONS WANTED 


SMART MANAGER, 46 CON. 
STRUCTIVE ideas better business. Pro- 
jectionist/Electrician (CinemaScope).—t 
Box 970, Kinematograph Weekly 


YOUNG 
Second or 


man, 19, seeks position as 
Third One year's experience 
as second Hard working, willing and 
eager to learn. Sheffield district preferred 
O., Box 964, Kinematograph Weekly 

MANAGER 30 
references, desires 
from Stowmarket, 
and Dorset 
sidered 
House, 
ampton 
CONSCIENTIOUS 

Manager, 25 years 
branches, seeks position where push and 
drive would be appreciated. Salary £16 

W., Box 971, Kinematograph Weekly 


years’ 

change 
East 
favoured 
Letters to 


Millbrook 


management 
immediately 
Anglia Hanis 
Anywhere con- 
Chappell, The Red 
Roundabout, South- 


hard - working 
experience all 


tract for three vears in the salary range | 
of £81,075 to £81,675 with bonus, or | 
£51,146 to £81,786 witheut bonus. Start- | 


ing rate will be fixed in accordance with 
age, qualifications and experience A 
cost-of-living allowance, which is reviewed 
every two months, is payable, and an 
outfit grant of £850 is payable on appoint- 
ment Annual leave accrues at the rate 
of seven days per month, with free air 
passage Applications, in writing, in the 
first instance, giving particulars of age, 
experience and qualifications and copies 
of testimonials, should be sent to the 
Sudan Embassy, Personne! Section, Cleve- 
land Row, London, S.W.1, quoting refer- 
a Film Producer, 4/910. Closing date 
uly 15 


HIRE 


ARRIFLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 


| all other types of photographic equipment, 
South | 


available for hire.—B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, W1. 
Ger. 9953. Send for catalogue. 


FOR SALE 


LATEST-TYPE American 16-mm. Film 


Recording Equipment, portable Value 
£800 Accept £500 In Dublin.—D 
Devlin, c/o Hubert McNally, 75, Middle 
Abbey Street, Dublin, Ireland 


GAUMONT .BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 


sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 


Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
yy Bench ewinders, new, 

£10 per pair. Other accessories 
av aitebie. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES, LONDON, N.4 MOU 5241/2 


CASES & CABINETS 


WANTED 
BACK issues. of * Kinematograph 
Weekly,”’ 1957, 1958.—S., Box 968, Kine- CATEGORY BOARDS 


matograph Weekly 


SEAT INDICATORS 


CINEMAS FOR SALE INTERCHANGEABLE 


CINEMAS, equipped with CinemaScope 


Solid establishments. Cinemas wanted LETTER BOARDS 
R. Bovilsky, Cinema Agent, 34, Batson 
Street, Glasgow. . 
: Outright Sale or fully 
FOR Sale The Roxy Cinema, 
Stewarton Ayrshire.—Particulars from maintained and serviced at 
A. B. Glen, Dalry, Ayrshire ‘ , 
low inclusive weekly charge 
POSTERS 
POSTERS! Samples, quotations free COLT AN’S 
Poster and Display Artists, 106, Upper M 
Parliament Street, Nottingham 


FAIRFIELD WORKS 


HOUNSLOW 3265-6 


SEATING SELECTIONS Pp CHAIRS 
500 RECONDITIONED sprung centre chairs. U 
Deep Rose Worsted Velvet. 20° centres. 


160 RECONDITIONED fully sprung chairs. Upholstered 


TIP-U 
CARPETS: CURTAINS 


& RENOV ATIONS 


pholstered 
RTR/2. 


Deep Rose Worsted Velvet. 20°° centres. RSE/7. 
150 RECONDITIONED fully sprung chairs. Upholstered 
Rust Crushed Velvet. 184°" centre 4/RSE/2. 
250 RECONDITIONED fully sprung Tub chairs. Up- 
holstered Green Worsted Velvet. 20°" centres. RSE/I4. 
250 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 20° centres. eerreye aewes. 
220 RECONDITIONED sp h p 
Grey/Green Corduroy Velvet. “O° centres. RBF/3. 
750 RECONDITIONED sprung centre chairs. Upholstered 
Velvet. 20°° centres. 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


lehol 


Gold Mohair RTR/7. 
200 REBUILT sprung centre chairs. Upholstered innew | 
Burgundy Rep material. 20°" centres. RRTR/2. 


BARGAIN of the WEEK 
Kalee Eleven projectors, several pairs avail- 
able in good ition, £27 10s. per pair, or 
would split and sell odd projectors as spares 
at £15 each. Sundry adaptor gearings avail- 
able to suit Kalee Elevens. 

C.W.0. only, retunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.; Atherstone 3210/3202 


750 RECONDITIONED modern style fully sprung chairs. 
Upholstered in Brown Worsted Velvet. 20°° centres. 

RSE/I. 
500 RECONDITIONED all wood chairs, with lightly 
upholstered centre seat pads studded and banded. 
20°" centres. RPC/IC. 
500 RECONDITIONED fully sprung Tub chairs. Uphol- 
stered Deep Rose Worsted Velvet. 20°’ centres. RSE/3. 
75 RECONDITIONED fully sprung chairs. Upholstered 
Gold Crushed Velvet. 184°" centres. 5/RSE/2. 
and 25,000 OTHER CHAIRS IN STOCK 

AT PRICES YOU CAN AFFORD 


The REBUILT Seating People 
102 BRIGHTON ROAD « LONDON, N.16 


A few shillings spent on a classified adver- 
tisement in the “Kinematograph Weekly’ 
will pay handsome dividends. 

Send your "Smalls" today |! 


CLissold 6617/8 quem 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON. N.1 


: CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 
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